PodcastPandorum_032325_v04
Susan: [00:00:00] Do I just wanna be Mom? 
Valerie: You just wanna be mom. Well, 
Susan: I don't know. I'm asking, like we talked about it being sort of the premise, but not really the premise. I don't know. 
Valerie: No, I think your name is Susan and I'm just gonna call you mom the whole time. Oh, okay. Hi, I'm Valerie. 
Susan: Valerie Conlin, different last name.
They often seat us not next to each other on airplanes. I'm Susan Godfrey. Valerie is my daughter and I have enjoyed so much, being her mother. Throughout the years, 
Valerie: we both like a lot of the same media, but very rarely for the same reasons, and not always does that overlap. We're gonna talk about Pandora today, a movie that has, wait, I just looked it up on meta critic.
It has. 28. That's pretty poor. I believe that's out of a hundred. That's 
Susan: pretty bad. That's pretty poor Rotten tomatoes. I was, I was telling people 30 and I want you to know that. Among my friend group that I talked to about it, they were [00:01:00] like, oh, that's bullshit. Like, that's such a better movie than that. I don't ever pay attention to that.
Valerie: I always think it's just interesting. But I read some of the negative reviews and I can't say I disagreed with all 
Susan: that many of them. Well, I, I wanna hear the negative reviews, but maybe after we 
Valerie: Yeah, we'll 
Susan: give our glowing reviews. Are our reviews glowing? We'll see our, 
Valerie: uh, our. Hour reviews. 
Susan: Excited to get there.
Before we start, we should talk a little bit about Yeah. Preamble. Right now, right now, what's happening right now? Yeah. How about I ask about your Sword Fight class? Oh, 
Valerie: yeah. So I have been going to a Sword Fight class with my childhood best friend who's deeply into it, and I, I think I find it fun. The trouble is I kind of have to fight myself the, uh, the whole time I'm there because, [00:02:00] uh, I have a lot of like shame and embarrassment about how.
Physically uncoordinated. I am so swinging a sword around and feeling kind of silly about it. I am not always super good at overcoming my discomfort to do, which is something I'm, I'm usually pretty proud of myself. Like socially, I'm pretty good at overcoming discomfort and, and doing a thing. Um.
Oftentimes, like, you know, with clothing I wear, I, I can be brave about it. Um, but you know, choreography like dance and like learning a martial art is basically just choreography and, oh, it's not easy for me. Just like emotionally. 
Susan: This when you told me was such a surprise to me and it explained a lot of things as well.
If you went to LaGuardia School for the Performing Arts, I would've killed to take dance class instead of gym. I. I [00:03:00] was hopeless as sports, uh, as a child growing up and I was continually getting hit in the face with a basketball and getting bloody noses. That is such a specific problem to have it, it happened a lot.
The gym lady was the girl's basketball coach and she just used, uh, gym classes, an opportunity to further coach her team. And we had a good girls' basketball team. You know, I was just like a, a problem in those, in those scrimmages. I was in the way and, and tripped on and always where I wasn't supposed to be and my face always getting in front of the basketball.
Valerie: I have a question for you. Let's hear it. What was your girls' basketball team called? 
Susan: I don't know. Our school was the Wolverines, which is great. 'cause that is really great. 
Valerie: What 
Susan: I didn't know that they made, uh, that movie in the eighties, uh, red Dawn where, you know, the communists come and take over America, but mm-hmm.
Gorilla Warfare on the part of. Teenage kids. Oh, I, I don't think that [00:04:00] it's a good movie. Defeats communism, but it aggravates them. I don't know. Anyways, they yell often, Wolverines. So that was a great thing. 
Valerie: Why aren't you telling me an X-Men thing? I'm so 
Susan: surprised. Oh no. I don't know. We were the wolverines.
I don't really affiliate the two. Uh, we had a stuffed wolverine in a little glass case out in front of my high school. We did not have, his name was Logan. A picture of the man with the Adamantium clause. In fact, I probably never even talked to a soul at my school about Wolverine because it wasn't a thing then.
You don't know. How could you have it validated? 
Valerie: What do? What do you mean it wasn't a thing 
Susan: then? It wasn't a thing. You were reading Expert Comic. I was in isolation. I was quiet about it. You'd never 
Valerie: even talked to your brother who also read comics and was like, Hey, isn't it cool that we are the wolverines Just like [00:05:00] 
Susan: Logan?
No, I mean it feels like we should have had that conversation. 
Valerie: You should call him tonight. Wolverines could also be the man Wolverine and that was us. 
Susan: Be like a group our whole high school and he was like our leader. Kind of like, oh my God, I'm going deep. Nerd. The outsiders Batman's little group. Oh, I know about the outsiders.
That's not that deep. They had a run recently. I think it's pretty deep. Valerie, I'm gonna argue about deep. I feel like your average MCU head is not gonna have any idea MCU head about 
Valerie: they don't know about comics. 
Susan: Alright. Uh, now I feel like we're in mean territory. 
Valerie: I was saying it. I 
Susan: Well, let me tell you what.
Valerie: I love you too. Did we finish our gym thoughts? I'm not sure we did. I don't think we did. We got distracted by, oh, I'm not sure. Did we mess up Be the Wolverine? I literally said, can I interrupt you to talk about the X-Men? And you [00:06:00] let me, and then we're like, we're done talking. Let's go back to the gym stuff.
Susan: Class was really bad. You 
Valerie: had bad 
Susan: experiences and you got to go to dance class instead of gym. But like, you were pretty bad about it. It was the first class of the day. You were often late and really not motivated to go at all. And uh. You told me at some point you hated it and I I really just could not, I could not understand that.
And now I get it more. It feels 
Valerie: bad. I suppose it feels bad to dance and maybe one day I'll get over that shame. But boy, I am not there yet. You have one 
Susan: dance contest before There is. 
Valerie: That's 'cause I was in cosplay Amazing. As a cute 
Susan: couple. A picture of you at a dance class that I'm sure I put up on Facebook.
Yeah. Not dance class, dance contest. There have 
Valerie: been, uh, there have been exceptions. There are so rare, but there have been exceptions. [00:07:00] Yoga I feel fine about, even though it's goofy as heck. 
Susan: Yoga makes me really impatient. Like, I just can't. It's too slow. 
Valerie: It's amazing the ways we are different. 
Susan: Yeah. How did that happen?
Well, 
Valerie: see when a man and a woman have a child, uh, both of their genes go in. 
Susan: Your dad doesn't like to dance. Is that what you're trying to say? He's had a 
Valerie: different life. No, he actually loves to dance. He's just so funny about it. He's so goofy, but he embraces it. So of course it's a delight to be on the dance floor with him.
I don't know. I don't know what my problem is. Uh uh. I don't know. I'm working on it. I'm trying to, uh, dancing is so. Cool and fun because it is just a thing that human people like to do when they hear rhythms and that's so neat. What a cool feature for a species to have. Boy wish I could participate in it without wanting to cry.[00:08:00] 
Susan: I'm sorry about the crying part. I really am, I have really enjoyed dancing throughout the years. It's okay. You're allowed to 
Valerie: laugh. 
Susan: Um, 
Valerie: I know I wanna dance with you. 
Susan: Did I teach you the butt? 'cause that you taught? I did the 
Valerie: but I I have tried to do it. I've tried to do it next to you. My mom, who I used to like to dance with as a itty bitty baby child.
And it instantly makes me want to crawl into a hole. I dunno. It's, I'm gonna keep trying to fight it. I wanna be able to dance. 
Susan: I mean, if the butt is not your dance, that's fine. But it's all I know and it has, maybe I need other dance. It has gotten me like through the years 
Valerie: for context, uh, listener. But you just, you just, you know, you, you bend your knees a little bit, you make your butt going in a little circle and it, that's it.
You're just, you're mostly just moving your hips. 
Susan: Yeah. Uh, Bonnie McKernan taught it to me with, uh, George Michaels, I Want Your Sex [00:09:00] Namedropping. Uh, when I wrote a short story about it. Oh, great. I would like to read that. 
Valerie: Uh, 
okay. 
Susan: But she taught it to me so that I wouldn't embarrass her when we were at the dance club.
Oh, I, I 
Valerie: said, uh, I in the story, she taught it to you because, uh, you were crushing on each other. 
Susan: Aww. That sounds like a great story. And you 
Valerie: had a, you wrote a prom, but, uh, you had a, you had a date or something? 
Susan: I had a date. 
Valerie: I don't know. I don't remember. I'll, I'll send it to you. 
Susan: You don't do the, but with your prom date.
Yeah, it's definitely a, I'm dancing around with friends, not like. You know, lady in red kind of couple up. I dunno. Well, 
Valerie: I don't know. I don't know either. We'll see. Uh, 
Susan: okay. Well I think our, our media homework is, I've gotta find that picture of you and Mickey it at the dance contest when you won. You need to find Bonnie Loves Susan Short story and, um, 
Valerie: it's, uh, I know exactly where it's so yeah.
Sword fighting is [00:10:00] hard for, for the same reasons dancing is hard for me. All right. I wrote a summary, I wrote a five sentence summary, which is still extremely long. 
Susan: Yeah. Like I read, summarize in five-ish sentences and I was like, okay, five sentences and it's, and then you saw the huge block of text in enormous paragraph, thick.
Listen. I'm like, okay. But then they must be run on sentence know how, how make a sentence work for me. They're not, they're all grammatical, they're all grammatically correct. I'm not sure I know the difference between a run-on sentence and just, I think you just. That's just, you say that about a long sentence that it's a run, it's just slander.
No, it's not. No, it's not actually a real, 
Valerie: a run-on sentence, uh, is an actual thing. Uh, our copy editor friend could tell you about that. It means you didn't plug the, the clauses together, right? Oh, wait. 
Susan: You just got way into English. Way deep. Way deep. I can't, 
Valerie: the word clauses was too much for you. 
Susan: No. I don't know what a clause is.
Don't you remember? 
Valerie: [00:11:00] Conjunction junction, what's your function? And it hook up, blah, blah. Hook up blah. And phrases and clauses and closets. Yeah. There you go. All right. A man Bauer. This is important. I put names in here. I thought about not doing it, but I put names in here, so pay attention. Cool. A man Bauer and his boss, Lieutenant Peyton.
Wake up on a spaceship, and all they can remember is that it's their shift now to watch over the ship's flight for a couple of years, but this isn't how that's supposed to go alone and unable to access the bridge. Bower explores the ship with guidance from Lieutenant Peyton. Eventually remembering that this spaceship was carrying human colonists, discovering that the ship has been [00:12:00] overrun by mutants, running into some other human survivors and learning just how many things have gone wrong since launch.
I think that's my longest sentence. It's 
Susan: pretty long. Turns 
Valerie: out it is pretty long. Turns out one of the shifts got a message from Earth saying the ship was the last of humanity and everyone killed themselves. But one lieutenant who let a bunch of people out of their stasis pods to fend for themselves and eventually eat each other.
Valerie and Susan: Ooh, 
Valerie: yeah. Did you miss that part? 
Susan: He let people out of their stasis 
Valerie: pods. Yeah, that's how it started. All right. Anyways, Bauer successfully turns the ship's power on, and two of our four party members die on the way back to Lieutenant Peyton Bauer and newly revealed big bad Lieutenant Peyton simultaneously [00:13:00] go nuts on the bridge, which results in a hull breach that automatically ejects all the human colonists, stasis pods out to the surface of the livable planet.
They've actually already been crashed on for hundreds of years. And that five long sentence summary is probably one of the hardest writing exercises I've ever done. 
Susan: I'm sorry. I'm sorry to like, don't apologize. Up to you. 
Valerie: Well, I just, no, challenges are good. 
Susan: Good, good. That you want those challenges. I hate writing and I probably would've just found something online.
What do I wanna say? Um, something like, I've watched this now twice and you read your thing and I'm like mm-hmm. I knew at some point, like when they got into the part where they were prisoners like hanging upside down 'cause the one dude was going to eat them and then he tells like sort of a mm-hmm. A cave writing caves of lesco [00:14:00] sort of origin story.
Yeah. 
Valerie: That's. That's how I knew Lieutenant Peyton was the one to roast them 
Susan: from the pods. Right, right. I had a flash of recognition that I must have not understood that part. Like, ah, I thought he was, you know, taking people outta pods and doing dastardly things to, I didn't, well, probably 
Valerie: both, frankly. 
Susan: And then they ran away from him and turned into mutants over the generations.
And that was just happening in the ship. 
Valerie: Yeah. He also went back to sleep again 
Susan: at point. Yeah, he aged too, right? Because in all his, all of the above, his, um, flashbacks, he was a young guy. Yeah. 'cause he kept popping out. And then his mental person that was tormenting him in the end was a young guy, but at some point he put on like 40 years.
So a 40 year period of releasing colonists. And then, so here, 
Valerie: here's the interesting thing about writing that summary is I had to like think about all of the different plot threads and characters and only. [00:15:00] You know, mention what was important to a five sentence version of this, which was really interesting because you know, not everything that happens in any movie is important, but so much of this movie is not followed through on like truly.
You have to extrapolate a lot from a crazed cannibal telling you what he thinks happened on this ship and that plus. A bunch of visions Lieutenant Peyton has while he is in the text going crazy. You kind of have to piece together everything based on that. Yeah. And like 
Susan: a 
Valerie: couple flashbacks. 
Susan: Uh, and then, 
Valerie: which is kind of fun, you know, there's some mystery in this, 
Susan: which 
Valerie: is fun stuff.
Susan: The stuff that I like about this movie and why I think we both were like, ah, that one that it was kind of a touchstone for us is there's some concepts in it that are Yeah, cool, fun, relatable, like funded to, they're so cool, fun, fun to extrapolate. But there are many things in [00:16:00] this movie that just really don't work at all.
So you put together this five sentences and I just write away my logic. Police is like,
like, um, yeah, 
Valerie: for sure. 
Susan: Hundreds of years. A thousand. 
Valerie: It's close to a thousand. It's like 900 and some other 
Susan: people. So in the meanwhile, what used to be human beings have, like generation after generation, after generation, I turned into, uh, mutant hunting freaks, right? That's happened. But the, the people that are in the stasis pods, even though it's been hundreds of years, are the age they were that when they went in the stasis pod, because it just keeps you Yeah.
Stasis pods. You don't age when you're in a stasis pod. 
Valerie: Yeah. I, I, I, um, I, that is not something unique to the science fiction. I think that it is like, like an 
Susan: alien. They crawl into, into stasis pod Sigourney Weaver as they stay young. They stay young was the 
Valerie: same. 
Susan: No, [00:17:00] but that was remember how 
Valerie: was in stasis?
She was in stasis for so long. Okay. But that wasn't that her daughter died because of the 
Susan: stasis pod. That was because she was like traveling the speed of light or something.
Valerie: I don't know, I don't think either of us remembered the nitty gritty well enough to have this fight if you go 
Susan: fast enough, like this is my incredibly advanced science understanding, if you go fast enough, 
Valerie: because you know, this is what you learned in PoliSci school 
Susan: and art school. Uh, you go faster than time and everybody else is going like, ah, there was another sci-fi show where like they go to some planet and I, somebody's been on the planet for like 50 years, even though they took off and landed back on the planet.
Okay. And it was only a couple minutes for them. 
Valerie: Yes. That is a thing that time works a little different depending on the speed you're working at. But wait, hold on. Let me, let me [00:18:00] just, let's just reel it back to pro me.
Yeah, reel it back to, uh, Pandora. Um, oh, I lost it. I said the name of the movie so bad that I can't think of anything else. Reeling it back time stuff. Oh, here is my, my evidence from the movie. The original trip, I believe was supposed to take 150 years. So based on the average human lifespan, if they were not, you know, suspended in the same state in the stasis pods, then 
Susan: all of the cargo would 
Valerie: be dead by the time they 
Susan: made it.
So this was even kind of canon, like someone actually came up with like shifts of people and they'll come out for 20 years and then go back in and then they'll all of age 20 years when they get to [00:19:00] the, oh my god. 
Valerie: Yeah. You know, uh, wool by Hugh Cowie. Yeah. Shift the book literally called Shift. Yeah. Has the same concept.
All right. Wait. But you know what, we haven't done, we haven't explained what we, um, how we know this movie. Sure. Why we know what the, what our history with this movie is. You gotta start 'cause your friend is Coworker is the one who told us about it. 
Susan: Yeah. So, you know, I like the movies and I worked in the bars and the clubs for a long time and it was just something strangers can kind of talk about is, oh, you watched any movies?
One of the regulars like the same person. 'cause I have an animation and people have big opinions about film and TV and, um, animation of course. Um, um, one of his movies that he told me about was the remake of Halloween Rob Zombie's Remake of Halloween, which I watched and enjoyed a great deal. Oh yeah, yeah, [00:20:00] yeah.
And just shame upon me whenever I would bring that up. Like, come on guys, it was pretty good. And they'd just be like, no, because should watch it. The Hollow, the original Halloween is so revered for like being the origin of the slasher film and John Carpenter, I think. 
Valerie: Yeah, 
Susan: yeah. Our guy who did the thing 
Valerie: just, which is for context, we say our guy that did the thing, because the thing is one of the, like maybe there are cultural touchstones and then there are touchstones of our relationship and the thing is one of them 
Susan: for sure.
Yeah. So. I've seen Halloween and, and it's, it's great and, and I understand why it's so important to so many people, but, uh, yeah, the Halloween remake by Rob Zombie I related to because it has a stripper in it. And, um, it rob zombie's wife and it also gives a backstory to Mike where he's [00:21:00] like one of those kids that tortures animals, which is a big 9 1 1 red flag if you're raising a child and they, they have these symptoms, like you need to get them to a psychologist right away because it's just a big problem.
Valerie: I like that you said 9 1 1 red flag. Like you gotta call the cops on your kid. Just not how that goes. You call a doctor on your kid. I just thought it was cute. Keep going. 
Susan: Are on state health insurance, uh, and you like are gonna go and talk about getting your kid a therapist. They give you a questionnaire and they must ask you a dozen times whether or not your kid hurts animals.
Valerie: Oh, did they ask you that about me? 
Susan: Very, yes, of course they did. Very disturbing. You know, to answer those questions count that she likes to pretend she is buying them in a pet store and 
Valerie: she puts them in boxes for, with lots of holes or only only seconds at a time. But still [00:22:00] not the best. 
Susan: No, I was pretty clear on that being just time for mom to intervene and tell Valerie the cat doesn't like that.
Like, stop it and like, oh, we have a problem. Yeah, I, I'm call 9 1 1. I'm an excellent 
Valerie and Susan: cat odor today. Yes you are. Yeah. And your cat does 
Susan: so. I appreciated that aspect to it too, where people were like, no better. That he's not explainable, that he doesn't fit in. He's supernatural. Yeah, sure. He's, I don't know.
But anyways, same guy told me to watch Halloween, the remake by Rob Zombie, and I enjoyed it. So like, he's like, ah, Pandora, it actually wasn't, it was pretty good. And that's like high praise, so. Sure. You and I, I think had started kind of watching, we'd had a couple good experiences, so it seemed like, uh, this would be a good one for you and me.
And we watched it together and both of us were, you know, we liked it. I, I think at the time, you know, we were both like, ah, that wasn't bad, you know, and I don't remember a lot of dialogue about it 
Valerie: all I remember [00:23:00] from the actual experience of watching it, I know we sat on the couch in my room and we watched it on probably, probably your laptop.
Susan: That sounds like something we'd do. 
Valerie: Um, just based on the screens we had available to us at the time. And I remember. Being very, very scared by, there is a scene where someone is released from a stasis pod and is immediately set upon by cannibal butin. And that really spooked me. Um, I might have a memory of like quietly crying 'cause it scared me, but still watching.
'cause I thought it was cool. Um, but you know, that might just be, that's what I did as a, I was a maybe for some context. I think I was in middle school at the time. If we were in 
Valerie and Susan: your college. Oh yeah, it's probably like 12. That's possible. 'cause Brooklyn you went to Yeah. Middle school and then high school.
Valerie: Yeah. So I think I was [00:24:00] probably between 12 and 14. Remember? Oh, I also remember being so desperately sad when, um, there's a character who specifically dies by being like his, his throat is slit by one of the. Like child mutants and that made me so sad. Yeah. He was my 
Susan: favorite. 
Valerie: Yeah. Maybe sad this time too, but, all right.
So that, that's what I remember from the actual night. Uh, it was night when we, yeah, that's all I 
Valerie and Susan: got. Um, 
Valerie: I probably watched Balto right after, 'cause that was my, that movie scared me and I need comfort movie at the 
Susan: time. Um, it did not scare me. Uh, but watching it brought me back because the theme in it where we are on this ship and we've sort of lost, uh, sight of what we're doing on this ship, and ultimately what the people on this ship where is colonists, but through a series of misadventures, they no longer knew what they were.
[00:25:00] Uh, where to start with this. I'd read you a sci-fi book. Uh, 'cause you and I had a big bedtime story tradition that like, wait. 
Valerie: Yeah. Quick aside. How long did that last? It lasted until this place, so I was at least a tween or teenager. Yeah. 
Susan: Yeah, 
Valerie: it lasted for a long time. I don't 
Susan: think I was doing it when you were in high school.
I don't think so. I way past a bedtime. Like you were putting yourself to bed at at a certain point. 
Valerie: Yeah. And you would We would just meet in my room. Yeah. Yeah. 
Susan: And so, I don't know, at some point I really wanted you to just like, take off with reading and like be like Natasha and just read like every book and just be voracious for reading.
I read a 
Valerie: lot. I got an award in um, was it seventh or eighth grade? It might have been both actually. So you were supposed to, it was part of your homework that you reported every book you read the, in that year. And I remember I liked Mrs. Stroms because graphic novels counted. 
Susan: Oh, nice. 
Valerie: Um, which was great.
[00:26:00] Um, I think that's, you would get an award if you read more than 20 and I read like 26 or something. I still have that in a binder somewhere. 
Susan: Nice. Well, speaking of awards, so when I was in high school, uh, and I was like a brainiac kid, and so were my friends, uh, we, uh, signed up and belonged to this thing called Academic Decathlon, which yes.
Yeah, like I like stories about this. I, I did it I think two years, maybe three years, I'm not really sure, but like they had subjects, the academic decathlon people would decree whatever the subjects were, and everybody just studied them. And then you took tests. I mean, like. Listen to the kind of person your mom, was that not enough that I would just go to high school, but also let me sign up for additional studying and testing because, you know, I kind of did the same thing in a different direction.
I might win a trophy or a medal or a certificate. You know, [00:27:00] like I, I, I was like so motivated. Oh, those 
Valerie: coveted 
Susan: certificates to get certificates, like, oh yes. I'm, I'm never so smart. 
Valerie: I just mentioned an award I got in, uh, middle school as something I am proud of to this day. So trust me. I get it. 
Susan: Yeah. So academic decathlon, uh, they picked one year for a subject sci-fi.
Which I was always a kind of sci-fi but more fantasy. Like Anne McCaffrey. Yeah. I've always preferred like, but it's, it's a little sci-fi. It's a little sci-fi. She's got computers and spaceships and sci, you know, I dunno, that was kind of stretch work for me. And, uh, whoever picked the sci-fi books, like they were really hard to find afterwards.
I, I want my kid to experience these, these sci-fi ideas. And, um, uh, I went on a big internet search and, and found the list of books, which now I can't find. Which You [00:28:00] found The whole list. The whole list. I found a, an article written by the guy who they picked to make the sci-fi list, and he was pretty super proud of himself for picking like, hard to find, you know, books and short stories and stuff.
And I'm, I'm grateful, like they, that was a really well curated list. It wasn't like, you know, generic, it was. It was stuff that was off the beaten path. But um, I've since like in recent times, tried to find the list and can't, and I think like Google is just getting less and less useful. 
Valerie: Yeah. 
Susan: Ads like everything is just trying to get you to Amazon and like, or that sort of thing.
Like, it, it's sad to me, um, that there used to just be so much more. 
Valerie: Have you tried looking specifically on um, Reddit? 
Susan: No, 
Valerie: because there are entire like, uh, Reddit communities devoted to helping people find books that remember 
Susan: this is [00:29:00] um, uh, 'cause the two major books, one was called Nova, um, and that was like a space opera.
But then the other one was this one Orphans of the Sky. 
Valerie: Was it by Robert? A Heinlein Hein Line. Yeah. It's 
Susan: on your bookshelf there somewhere. Because I found it and I read it to you. Um, it's really dovetails with this movie. It's a bunch of people that are colonists, uh, but they don't know it. This is kids growing up like a farmer and his parents or farmers or whatever.
But there's also like a mutant situation and they raid the farms sometimes and he ends up getting kidnapped by mutant raiders. Yeah, I 
Valerie: remember, I remember this. None of it do I remember well, but like you described this to me and I'm picturing some of the images I pictured as a kid. 
Susan: Yeah. Well, kidnapped and then he's like a, a, a slave to the mutants for a while, but then gets wise to kind of why there are mutants.
And then, I don't know, [00:30:00] I think they even have like a mutant uprising, which he like masterminds or something and they manage to get, um, into the, well first they, they realize they are on a ship and then they manage to get to the, um. Control room of the ship and see that they're in space and Cool. I amazingly crash land on a habitable planet and, you know, wonderful.
Yeah. 
Valerie: Happy for them. Very 
Susan: unlikely. And like when you read it, it's one of those old fashioned sci-fi books where you're like, computers have been invented since this was written. So it's clunky. It's like, like, uh, that's not actually how that would work. Yeah. Like, um, you have a, a more modern idea of things.
Um, it's also incredibly sexist, which is like just one of the big hurdles to reading old sci-fi and Fanta is just like, yeah. And the women's were [00:31:00] hysterical and so I coughed them or, you know, whatever. Um. But, uh, that idea of, um, gonna 
Valerie: make fun of you just a little bit. Okay. Sure. For just a second. It's also got the, the little, um, oh, he'll shake me when I get there.
Susan: Yeah. She had strong women characters, but, yeah. Yeah. Just, you know, 
Valerie: well, most of what it is with Anne McCaffrey is you can tell that what she thinks is sexy is just, you know, a little outdated now, 
Susan: little rapey, little just, 
Valerie: you know, just a little, little, sometimes just kind of mean spirited. You're like, Aw, we shouldn't want men to treat you like 
Susan: this.
Everybody hates it when I start talking at metaphors. But this idea that, like, you, you come into an awareness. Everybody 
Valerie and Susan: hates it. Oh, they do? I just, well, who's 
Susan: they? Lemme [00:32:00] try this and you tell me if, if you hate it. Okay. But like. A movie or orphans in the sky, a book as a metaphor for like, you come into this life and you don't know what's going on, right?
Like nobody does you. Mm-hmm. You plopped into this world and you don't know what's going on. So that's like birth, you get your footing gross and you figure it out. And then, you know, you acclimate to the world around you. And then you start thinking or figuring out bigger picture, oh, wait a minute, maybe there's more to this than, oh, what's going on here?
And with my peers and in this community, and bigger, you, you start, um, pulling out and getting bigger picture, and then you find out like, oh, we're all part of this giant spaceship hurtling in a direction we don't even know, or we've forgotten. Or the, the reasons have changed. And then, uh, where you end up, who knows?
I dunno. To me, yeah. That's compelling. Yeah. Uh. [00:33:00] So that's, uh, where that movie resonated with me. Like right away we watched it and I was like, oh, this is like that book Orphans in the Sky. And I cannot remember if I went and got that book and read it to you after, or if I just tried to tell you. Do you remember that book I read you?
I, I don't know if you, yeah, 
Valerie: I don't know either. I feel like, well, definitely my memories are blending together. 'cause these are, uh, you know, a while ago. But, uh, I, I feel like you read me that book, uh, at this apartment, um, which would mean, you know, timeframe of between age 10 and, uh, 14. 
Susan: All right. So where it ended up in the rubric of your life, I told you orphans in the sky, academic kalon, and I wanted to say you went through.
A pretty bad time in high school. Um, we talked about you not wanting to get up [00:34:00] to go to dance class, but I think that that was just one of many classes that you were not finding yourself. Yeah. I able to go to, we had, 
Valerie: we hadn't diagnosed my depression yet. I was talking to therapists, but I was lying to them.
Uh, we didn't really know what was going on. Uh, you had your own mental health struggles and stresses. Um, and, uh, my dad got married, which was a lot at the time, just 'cause it was a big change. Um, and I didn't know what it meant. And yeah. Uh, just, you know, high school's not easy for anyone, but boy, I also had some stuff stacked against me.
Huh. Um, but, uh. So keep telling your story. 
Susan: Yeah. Because 
Valerie: you remember it a lot 
Susan: better than you do. Well, I just, you know, like we watched this movie and then I don't think, I was thinking a lot about it past the [00:35:00] movie and, and past remembering, you know, the stuff that I'd experienced that I thought it was similar to, but then like, you know, just kind of forgot about it.
But then we, we were really trying to figure out how to get things going for you, you know, to get to school on time. In my mind, I thought what we were up against was you just were hard to wake up in the morning. What could that possibly be a symptom of? We tried a lot of things like, uh, putting, um, alarm clocks in the hallway.
So you'd have to like, get up and go turn the alarms up in the hallway and stuff. Inexplicably 
Valerie: figure out how to sleep through alarms. Like Yeah, it, yeah. 
Susan: Or you'd get in the shower and sleep. In the shower. Like, there were just so many things like I, I don't know, but, um, at some point you were telling me that you had this.
Motivation in the morning that it might suck to get outta bed. You know, alarm's going off and, and it sucks to get up, but at least you weren't being eaten alive by mutant aliens. And like, [00:36:00] it had been a while and I just was like, uh oh, that movie. Oh that movie. And like, it, it is a very like. Like you mentioned, feeling incredibly sad.
Like it's, it's a really painful, and at the time I didn't go back and watch it, but now having re-watched it for this, for this podcast, um, they're beset upon by mutants. And the mutants are so fast that they're definitely gonna catch them and eat them, but they happen to go racing by a pod that just happens to pop open at that time.
Some half asleep, dopey dude just comes popping out with all his wires on and these, and this mutant hoard is like, yes, dinner. And one jumps to the top of the pod and holds up his weird tribal staff and screams into the heavens how happy he is that they're all going to eat this guy. And, 
Valerie: and you've, you've already seen two characters wake up super [00:37:00] disoriented and like freaking out and not remembering anything.
So you know that waking up from one of these stasis pods alone is a terrible experience. And at the beginning of this movie, the first note I wrote down watching this movie, uh, you know, recently for the podcast I wrote down, I'm going to have to watch this man take tubes out of himself. And then my next two notes are, is that dead skin?
'cause they're covered in like a ma membrane when they wake up. Yeah. And then the next note is the 
Susan: tubes. Yeah. I really like that scene where he pulls it out and it seems like it's like under his skin and he is pulling this like long tube. Yeah. That 
Valerie: is just, I, I always find it very uh. Uh, provoking, evocative, I mean, one of those maybe both a little bit.
Sure. They can both apply. Just, just use your brain to understand why I wanted to use those words. [00:38:00] Um, and, uh, you know, I I I'm never mad that that is in a movie because it is very visceral. Yeah. And it certainly makes you, the audience, you know, feel 27, 28 days. What help, I love that movie so much. What's it called 28 
Susan: days later?
Valerie: 28 days later. And this and, uh, mad Max Fury Road and everything else where someone has to pull like a needle that's in their veins out of themselves. It's just, it's rough. Um, and then, anyways, watching this guy, then, this is something I think the movie did a good job of is, is, you know, it establishes.
Waking up from one of these pods is very disorienting, and then it happens later and you just feel so bad for that guy. Um, and even the protagonist is like, we [00:39:00] have to help him. And everyone's like, there's no helping him. 
Susan: Yeah. The the gang is like, no, it's too late. You're, you as the audience are like, man, that blows.
Valerie: Yeah. It was just the worst. 
Susan: Yeah. So that must have stuck with you because I don't know, much, much later than we watched that movie. You were like, getting up sucks. But it could be so much worse. All right. Uh, we got a couple more things that I think we should hit. You wrote down bad movies with interesting ideas that stick in your head.
Valerie: Oh, I find that so cool and worthwhile. Like I, I don't know, one time. So I went to fancy acting school and you have a lot of conversations with a bunch of teenagers who think they know everything there is to know about art and it's very rewarding in a lot of ways. But it can also be, you know, eye rolling even at the time.
Um, but I remember one day we went to see, I like, don't even wanna say this 'cause it's mean, but Ethan Hawk's never gonna listen to [00:40:00] our podcast, but we went to see Ethan Hawk is Macbeth and he was pretty bad. But um, I've seen him in lots of other stuff I liked. 
Susan: Okay. Wait, if you're listing of mom interrupt, what, like, I'm using the word rubric a lot, but tell me what is your rubric for judging whether or not someone does a bad Macbeth?
Because I think I would watch it and just be like actors doing Macbeth and not have any bearing on whether or not, 
Valerie: um. This is an interesting question, a big part. Like you go to acting school and the first thing they teach you is how to give good critique. 
They do that in art school too. Yeah. 
Hey, cool.
We can connect on this. He wasn't believable. He didn't really, I don't know. He didn't have particularly interesting chemistry with any of the other actors. It just, I, I don't know. It wasn't a, what is it about a performance that isn't good? [00:41:00] It just, it didn't fun. It wasn't tragic. It was just kind of like, it was boring.
Susan: Hmm. 
Valerie: That's the word I needed. 
Susan: Okay. I saw him in, um,
why are you laughing? What could this possibly, because amle, the, it just came out, but I don't think it's called that. I think it's called Norman. 
Valerie: Okay. 
Susan: Where he played, um, basically Hamlet's dad, because it turns out that. Amli, uh, Hamlet was actually Shakespeare's stealing, like a well-known Oh, sure, sure.
Nordic. But like, why I'm laughing is 'cause, um, it's like the world's laziest anagram. Like Amli. He took the h off the back and put it on the front and wrote his play. Hamlet. Mm-hmm. It is just, it's just breathtakingly. Wow. Wow. You plagiarist. Wow. He played, it was an homage. Who's to know? Can you He played Hamlet's dad.
Amla's [00:42:00] dad. Mm-hmm. And his commitment was amazing. Like, 
Valerie: yeah. Ethan Hawk is a great actor. I, I think 
Susan: it's possible. And it, it feels like Macbeth would be a similar, like, he's an ambitious guy who's trying to take cues from his wife and wants to, like, I would think if you had access to that passion for one role, you'd have it for another.
What do I know about acting is basically the summary of that. Anyways. Moving on 
Valerie: after this. We talked about it and everyone talked about how uh, you know, Ethan Hawk wasn't a particularly good Macbeth, the Lady Macbeth. We had all seen better. Wow. And yeah, yeah, this is tough crowd. Tough crowd. 16 year olds.
So vicious. And hey, I had a great time watching Ethan Hawk, do Macbeth. I thought that not every scene had great chemistry, but I think there were moments in his soliloquy where I was really there with him. I think there were, [00:43:00] you know, it was interesting to see their take and their budget, see where they spent it on, on.
We saw it at Lincoln Center. Um, you know, it was really interesting to see the set, the way it turned. It was very cool. Obviously the witches were. Amazing. That was my first time actually seeing the trees come to life on a stage. And that was really wonderful. And there was a kid across the room, the kid who I saw perform Macbeth later that year.
Uh, his name was Dalton Harris. Uh, he is a working actor and I'm very happy for him 'cause he deserves it. But anyways, I tell this big long story that you can cut, if you must to say that. I really feel like there is something valuable in almost any piece of art, unless someone is like making art about what a racist jerk they are.
You know, something like that. Which people do I that 
Susan: happens. I wanna say they do. They actually do, they write books. Yeah. Yeah. That's terrible. One comes to mind, but, uh, we, we don't need to get into that. Yeah. Uh, a hot place to [00:44:00] be. In my world, I work in production of animation. Animated series is the, you know, whatever the general chat is and, and people, I.
Chat a lot and make Rex and put up dumb gif and good times. Do you use Slack? Do you use Microsoft Teams? Do you use It depends on the show, but the show I'm on now uses Slack. 
Valerie: Okay. 
Susan: Gchat was the hot one on the last show. 
Valerie: So the general chat where Rex happened, 
Susan: what do I wanna say about that? 
Valerie: Um, maybe that you told them you were watching Pandora?
Susan: No. Oh no. Oh, I tried to help. I, I think like somebody brought up a movie and, you know, it's just whether or not it's good or bad and I just think that that's so shallow. It is, of course. It's because, you know, whether or not a movie is good or bad is of course based on your taste. But, but then 
Valerie: again, haven't you ever seen something and been like, damn, that's just good.
Susan: Uh, sure. One of the directors said something that I was like, thank you, [00:45:00] um, for putting that into words for me. Like every movie or film or book, you know, whatever, it's put together by artists. 
Valerie: Yep. 
Susan: You know, maybe it's not a hundred percent home run, but there's always stuff in it that's inspired and inspiring for a person to say, ah, it sucked.
If there's stuff in it that really lit me up, then it, then it didn't suck. Like, there's always something 
Valerie: I, I think that there are times when I am willing to sit down with my mom and talk about a movie that I really liked that I think some people might be right about when they say it's bad. I don't think it's 20% bad.
I think it's like I, I give it a six outta 10. 
Susan: I think the ideas in it we're good. They're 
Valerie: so good. I think they did a good job following through on some of those, like that moment in the end where all the pods are coming up and they zoom way out and you see that there's a cliff and that all of these people are [00:46:00] gonna be okay and they zoom way out on the planet and then the text on the screen says, um.
Uh, whatever the name of the planet was, probably Elysium or something like it, uh, year one. And I was like, oh, there's hope. Like it was just, it was, I thought it was wonderful. A lot of these ideas are worthwhile. I wanna finish that thought. Now let's talk about some of those worthwhile ideas, but, okay. So Pandora, I don't think they, they ever really outline what it is, but the first time they describe it, they're like, oh, this, this person got Space madness and then ejected a bunch of, uh, stasis pod.
And all of these people died in their pods because they were ejected into space instead of ejected like onto. A planet or near to a planet that they could land on and, and, and [00:47:00] wait for someone to pick them up or whatever. But they just all suffocated in space eventually, once their pods ran out of juice.
And that in comparison to the protagonist in the antagonist, both going crazy in the end of the movie, causing a breach that, uh, ejected all of the pods, but that ejection of the pods was their salvation. That's what got them off of the overrun ship to a place where they could start anew. And I thought that was so cool that like Pandora ended up being their salvation.
It was neat. 
Susan: I didn't really think of it circularly like that. I probably should have. 
Valerie: I did. But you know, it's not that you should have, it's that they kind of don't. I think they want to invite you to think of it like that, but every time they mention Pandora for the rest of it, it's just like a dude going crazy.
And like there's kind of no explanation of what that means or how that's going to [00:48:00] affect things. 
Susan: Also, it was obviously a, a dude disease. Yeah. The chick's fine. Like, um, scientist, scientist lady is fine. She can tell with what's going on and she's not Yeah. Losing her shit. Also, it only seems to happen to dudes in that particular room.
Yeah. I get run around the ship other places and they're okay. Yeah. But in the bridge, man, you know, shit's gonna be crazy. 
Valerie: This movie is fun because you know, the lady makes it to the end and there's also like no romance in it, which I saw the chick show up and I was like, oh no, I'm gonna watch this woman kiss the protagonist.
I don't wanna see that. But that never happens. He's just kind of excited that there's another person. Mind you, she's sexualized a whole bunch. But yeah, you know, there's no romance. That was great. 
Susan: That part we talked a little bit about how the movie doesn't age so well, that there are some things about it that are pretty [00:49:00] transparent.
Both of the people who die are the only two people of color in the movie. Yeah, yeah, yeah, yeah, yeah, yeah. And then, um, you know, Vietnamese farmer, and I don't remember what the. With a cannibal. He's a cook. Oh yeah. Lovely. And then the breeding pear survive the, I know that was gross. It was just like, ugh.
We 
Valerie: joke though. Is this a wee joke or is this something I joke about? Tell me. This is something I joke about. Let's hear, 
Susan: I'll let you know that I participate in your joke 
Valerie: frequently when a movie ends and the couple doesn't kiss. I am, that's my favorite movie probably. Um, like, um, I like Mad Max Fury Road 'cause.
They don't kiss. I like Pacific Rim because they don't kiss. I like Pandora because they don't kiss. 
Susan: Yeah. 
Valerie: The male lead and the [00:50:00] female lead don't kiss. Yes. Perfect movie. 
Susan: I wanna say that I Mad Max Fury Road I like a lot more because you go further than, it's not just that they don't kiss, like they are not a couple and that's not the point of Yeah.
The boy and the girl there like is to make some sort of energy. It's about Pacific Grim. Yeah. I appreciate that so much because I don't, you know, you don't bring girls around. Okay. We need a love interest. Yeah, no, we need another person to help remedy the situation or whatever. Give her some agency, give her a point in the movie.
Besides reward for daring do or whatever, 
Valerie: uh, sometimes I imagine that, um, you like have legitimate reasons to have frustrations with. Poor sexist representations in movies. And then because I've had a slightly easier time of it than you, it gets [00:51:00] diluted to be just not liking movies with kissing in it.
Susan: That being said, who's your boyfriend? 
Valerie: Oh. Oh, good question. That's actually such an, a key part of us enjoying media together. 
Valerie and Susan: I, uh, 
Valerie: I'm amazed it didn't occur to me that that was going to be part of the discussion. Um, 
Susan: mine's the Vietnamese guy. I am sorry. I know I had to rush in. I had to rush. I don't want you taking give.
Valerie: Okay, so for context, since, was it since Lost was lost the first time we did it? 
Valerie and Susan: Can't remember. 
Valerie: I think it was lost. Um, 
Susan: we, I don't know. 'cause remember like, when did we watch the Harry Potter movies? Like I. Oh, she is Black. Was my boyfriend. It, 
Valerie: you're right. It was definitely Harry Potter. It was definitely Harry Potter.
Um, so since then, whenever mom and I watch something together, uh, sometimes we will pick a boyfriend. And since we came out to [00:52:00] each other, uh, as uh, liking girls, sometimes we'll pick a girlfriend too. But, um, but, uh, okay, so who, oh man, you took the only good one. Um, 
Susan: well he was my boyfriend. If you don't have a boyfriend in that this movie, that's fine.
But like from the minute he showed up, I was like right on farmer martial artist. Yeah. 
Valerie: Um, I'm, I'm gonna select the, um, cannibal chef that I had to watch get. Stabbed in the eye with a needle. Oh, 
Susan: poor cannibal chef. I 
Valerie: know. He's just looking out for himself. I don't know if he needed to be punished like that.
Susan: He was really colorful and he was survivor. I know he had so much personality and he showed up and I was 
Valerie: like an interesting character. Yeah. That isn't, and then your boyfriend
Susan: and [00:53:00] then like No, uh, I can't think of the word, but like they just killed him. Like there wasn't, I know. Any buildup. There wasn't any, it just like, 
Valerie: there there is a word for this. No ceremony. 
Susan: Yeah. Just I know. Like a dart in his eye and he is dead. 
Valerie: Yeah. 
Susan: Like horrible. Yeah. 
Valerie: And I mean they did it because he abandoned our, our.
Uh, leads to the mutants, but like, come on. He could have made it to the end of the movie. Just 'cause he ate people doesn't mean he is morally, I don't know. And like, what, what 
Susan: even was, was Dennis Quaid doing at that time? He's just like, I'm killing everyone. That's not me. Like, I don't even understand. Yeah.
But yeah, he's 
Valerie: gone full crazy. You're the one who needs to be sedated and then he sedates himself and keeps being crazy, crazy needle. Like it didn't help him 
Valerie and Susan: at all. 
Valerie: Yes. 
Susan: Wrestling a needle into his own leg so that he can stop seeing a younger version of [00:54:00] himself, but keep on with the crazy. 
Valerie: Yeah, I said, you know, I mean the reviews aren't great.
Susan: Um, I would also say a legitimate complaint, at least from my perspective, and like this is, uh. Just a lot of fights, a lot of gratuitous fighting and you're just like, oh God, really? 
Valerie: Yeah. I don't think I really was especially wowed by a lot of the fights I did. Like when the martial artist was being a martial artist, that was pretty cool.
Um, 
Susan: if it only had that fight, I'd have probably been into it. But I guess, I mean, I don't know. We're supposed to really be afraid of these mutants and they got like one mutant taking on four people and just killing 'em all like so super dead. 
Valerie: Yeah. The, here's the thing, I, I think all the massacres made perfect sense.
Uh, I do wanna say something about, there is a part in the movie where like one of the leader mutants is like, [00:55:00] ah, a worthy foe. And, um, 
Susan: oh yes. Tosses him a spear so that, you know. What even is that? Yeah, 
Valerie: crazy. I was like, okay. So it's like, oh, maybe he is a little human, but okay. Anyways, um, that fight, you know, from the very beginning I knew how I was gonna end and it was frustrating.
Uh, and not because I remembered it, but just 'cause I have seen movies. Um, and I was gonna say something about that. Oh, there was one thing that was really neat about it, which is that the human half of this fight is fighting to preserve his own life and the mutant side of that fight. Uh, was fighting to kill game and was not afraid to just start [00:56:00] eating the human and like really messed him up, tore his guts open, and I just, I thought that was cool.
Like a lot of the interactions that were establishing how much scarier the mutants were, I think were cool. It seemed like there were some early attempts with like the costuming and the way they, the sounds they made that they were like, trying to make it kind of seem like maybe there was a culture to these mutants, whether that was like to fake them out as extraterrestrials or, um, to make it clear that like there is like a shred of humanity in them.
I don't know, but I, I thought some of the work was interesting. Um, I think the mutants are ultimately one of the least interesting parts 
Susan: of the movie. 
Valerie: Ah, but that being said, the concept that. Um, the scientist lady talks about how they were piping chemicals while all of the humans were in [00:57:00] stasis, they were piping them chemicals, uh, through those tubes that our protagonist tore out of his face, um, that were supposed to.
I wrote down what they said. They had an enzyme in them to jumpstart evolution so they could adapt to, to the new planet they were supposed to land on quicker. And then that one line where they're like, but these people adapted to the ship instead. That is so cool. The idea that like humanity came up with an enzyme that can make evolution happen faster, that can cause more mutations, and that they adapted not to where we thought they were gonna, but hey, that's what you get.
Piping them juice. 
Susan: Uh, it does make it seem like piping them. Evolution Juice was, you know, not such a great idea. Um, I mean, 
Valerie: you know, if they had landed on 
Susan: the planet, human built the ship. Right. So like, why would [00:58:00] you think that we would evolve in something we build to Bones growing out our backs? Like how is that helping?
I, I don't know, with life on a ship. I don't, I don't. But, um, my favorite moment with the human or with the mutants was, um. We've gotta go to the central place and fix the thing. Oh, you like the, okay. Okay. Hold on. Sorry. And then all, all the mutants are in this moat around uhhuh, the central place thing that needs, needs fix It needs warm there or something.
I don't know. Yeah, I don't know. But like, it's like this steamy, misty, um, cuddle puddle of, yeah, like mutants of all shaped sizes, ages and genders. Like in a sleepy, like, I don't know. You wouldn't call it stasis. What would they just, they just all seem a little dopey and asleep. 
Valerie: Yeah, they were, they were kind of [00:59:00] hibernating together and a 
Susan: little, little, little ocean of mutants.
And we're gonna go crawling through them because Of course. Yeah. And that's how we, we get to the thing and 
Valerie: I don't know, I was not crazy about that part. 
Susan: Every now and again, someone would wake up and then go back to sleep. Yeah. I, I went, 
Valerie: I thought it was kind of, I don't know, it seemed kind of salacious.
'cause they're all like, kind of semi naked and salacious. I don't know. 
Susan: Poofy white skin. Poofy white meat skin if you're into that. 
Valerie: Yeah. I don't know. I just, I felt like, uh, why, why didn't I like it? Let me, let me think about this. The 
Susan: discomfort was there, you know, him crawling through it. I was really like, oh God, they're gonna wake up.
Valerie: Yeah. I just, I felt like it was effective. It was effective. The, he, he, he, uh, well good that they, you know, got [01:00:00] you to feel that. Yeah. Um, often a character in a horror movie being like, really close to the threat. Ooh. That's often what gets me. But it, it really didn't with this one, 'cause I was just so like hung up on, I don't know, it felt kind of like, mean to be in front of.
Maybe it's 'cause I didn't find the mutant designs very interesting. So they just kind of look like scarred people and I was just like, it is mean to be lingering on them. Like they're so disgusting and so vile and it's just like a lady, you know, like this just kind of looks like a woman with really white skin without a nose.
Yeah. Who's really pale. It 
Susan: looked like, uh, Darth Vader without his helmet on. 
Valerie: Yeah. I was like, this is too mean to Darth Vader and 
Susan: then the black coming out of their mouths. Like, what was that about? Yeah, that 
Valerie: was cool. I liked that. Part of their adaptions adapt adaptations. There we go. Part of their adaptations was just goo [01:01:00] somehow.
Susan: Not that they spit it or it had like any, those kind of properties. It was just, uh, 
Valerie: no, they're just kind leaking black blood from their faces at all times. Are you okay? No, of course not. Okay. 
Susan: No runny nose, you know, high nuclear content day. Something, 
Valerie: maybe 
Susan: something's happening. 
Valerie: Uh oh. I wanted to say something else.
I wanted to say that. Uh, okay. So there's a part of this movie. You get this flashback to the shift that lieutenant, whatever the heck was, um, in charge of, and they, they get a message, the last message from Earth, and the message is, you're the last of us. Good luck. 
Susan: God bless. God bless. God bless. 
Valerie: Yeah. And God speed.
And I just feel like if you are the last of humanity, probably you're stressed. You know it's all [01:02:00] gonna end. Everyone's dead, but you and you're talking to the ship. I think they could have been a little gentler. I think they could have phrased it any other way. I'm not surprised that the whole crew went crazy after that.
It was a bad final message. I feel like if I was them, I would've been like, Hey, we love you. You carry our memory, you know, like you are our hope. Or something like that. Instead of, you're the last of us. Good luck. Best of luck. What? Are you kidding me? I was like, I was watching it and I was truly incensed.
I was like, I get it. I understand why everyone's crazy. It's not their fault. The things they did following that is their fault, but them going nuts after this terrible voice message. Yeah, that's no surprise. 
Susan: I dunno. Uh, my only thought on the message was like, God bless. Really, really still with the God?
Like, we're in spaceships now. God, [01:03:00] God bless. 
Valerie: I don't know. Ah, 
Susan: that didn't not seem fine to you. 
Valerie: I mean, it it, in God we trust, it obviously pinged me because I don't really think about God until he's put in front of me in a movie. Um, so, you know, I, I sure noticed it, it felt a little jarring, but eh, i, it as a person who says, you know, God bless you when people sneeze and, uh, godspeed when I'm wishing someone luck, you know?
Yeah. 
Susan: I, I I wish people godspeed. Um, it's sort of a, I just think it's funny when I don't, don't have anything else to say. Like, I know they're off to do something that might not be like a a, something they prefer to do, but they gotta get through it. Yeah, same. And I can't help them. I say it at work a lot, 
Valerie: God speed.
Like hope that, oh, that customer's back Godspeed. I hope you get through that. Like painlessly. Yep. Yep, yep, yep. Maybe next time I should [01:04:00] say good luck. God bless God Speed. God speed. And if they go crazy, we'll know. We'll know. 
Susan: That's, that sounds like it's truly it was 
Valerie: the message. Oh, 
Susan: really? Like that's a good control.
A coffee shop is just like a spaceship with the last of humanity. Um, yep. Yeah, I think that you should do that and report back. 
Valerie: I will. Uh, all right. What else we got? I haven't looked at the 
Susan: Twilight zone ending, you said. I'm not sure. 
Valerie: Oh. Just that in the end, they've been on this planet all along, all of this suffering for 900 years, and none of it needed to happen at all.
It is very twisty, very twilight zone to me. 
Susan: Yeah. Um, but I thought it was cool. It worked for me. No, it really did. It like just, it struck me these core mutants that are stuck in a ship and [01:05:00] aren't smart enough to figure out how to get out. You know, like, 
Valerie: I mean, it's gonna flood. 
Susan: Yeah. And they're all gonna die.
Maybe they'll adapt. But you know what else is gonna die is science Ladies lab full of, um, I 
Valerie: know DNA samples 
Susan: and her, her crickets that she eats. And 
Valerie: I had this thought in the end, I was like, I wonder if, like, I feel like an interesting story could be told with, um, these remnants of humanity who, you know, are still piecing their memories together.
Know that there was a ship downstairs. Downstairs, nope. Underwater, that was overrun by mutants, but also has the remnants of all of their technology. And I just thought that could be a very interesting story of like, this is the ship we came from. It is hard to get down there. We need to, you know, uh, [01:06:00] jerry rig.
Something that can get us down there, but there is so much worth recovering. I thought that was interesting. 
Susan: Yeah. I mean, 
Valerie: or could be interesting. 
Susan: I think that's my instinct too. What does that even say about us? Like I don't know that we 
Valerie: find these concepts compelling. 
Susan: I guess so then was satisfying. It really was.
Yeah. When they first look out and there are those weird like, uh, what is the word for the glow in the dark fish 
Valerie: By 
Susan: lucent. By a luminescent Squid looking things. No, it looked more like a man of man of war. Something like that. 
Valerie: Yeah. Jellyfish. 
Susan: I'm getting it completely wrong. The ones you would pet and they took the stings out stingrays.
It looked like a biminis St. Stingray, like the sea life that they were looking at through the front of the ship. 
Valerie: Yeah. It was pretty. 
Susan: And so then like, oh, they're underwater. And 
Valerie: that felt like such a revelation the first time. I do remember being like, 
Susan: whoa. 
Valerie: Like, it just [01:07:00] didn't even occur to me that that could be the situation 
Susan: that they were underwater.
Yeah. I think maybe I don't remember so well, but I think it might have been the same for me. 'cause you're expecting stars. 
Valerie: Yeah. 
Susan: And then for it to be under the ocean, that was like a good, uh, bait and switch, I think. 
Valerie: Yeah. It was a great 
Susan: twist. You just weren't ready to be looking at sea life. Oh. They pop out the air and you're like, oh, that's great.
They're gasping for air. Yeah. And you kind of are too. 
Valerie: Like, oh yeah. It's, it's lovely. Could be okay. And I think it's like a, a good like combination of. Uh, bleak and not like, I think it was just, it was, it was hopeful and still scary, but hopeful, and I really appreciate that it didn't feel cheap in that it was pointlessly dark and it didn't feel cheap in that it was unrealistically hopeful 
Susan: back to orphans in the sky At the end of that, I think Robert [01:08:00] Eline, when he was writing the end of it, I, I think that they got in an escape pod and miraculously found a habitable planet.
I think that's what happened, but he knew how unlikely that was in the mathematics of space. So he, he put like a lot of that in the writing, like again, stall odds, we, you know. Oh, I see. Yeah. Um, this one, I think, I mean, they had found the planet before their destination, so 
Valerie: Yeah. 
Susan: And they talked about how unlikely it was, but.
Anyways, they'd found it, so it didn't seem as cheap. 
Valerie: Yeah, it was cool. I liked it. 
Susan: Well, what do you think? 
Valerie: I think that, uh, we considered looking at reviews, but, 
Susan: oh, I thought maybe you'd read some that you were gonna, 
Valerie: I, I did read some people said that the creatures were uninteresting. People said that there was too much running through hallways.
People said that, uh, [01:09:00] the execution wasn't as good as the ideas behind it, which valid. Um, yeah, that's, that's it, 
Susan: huh? Yeah. All of those things I think are all right. 
Valerie: Yeah. I, I agreed with all of them. I just would've given it a higher score 
Susan: if some people, like, they're not, nobody's like, it's just too much dumb fighting.
Nobody said that. 
Valerie: No. Some people said the fight scenes were boring, which is I think a little different. 
Susan: Hmm. 
Valerie: From the specific way that you would phrase that grievance. 
Susan: You always know who's gonna win in a fight scene. You always know. So it just seems like you're just waiting for that part to be over. So the plot can keep happening.
I don't 
Valerie: know. I don't know how 
Susan: to 
Valerie: help you with 
Susan: that, 
Valerie: but that is not how I think of it. I'm gonna, I'm gonna pay attention to my thoughts and feelings more frequently during fight scenes. 
Susan: Please. 'cause I just, it's not anything I ever, like have, I've never met anybody that could talk to me about it.
They're always just like, no, I loved it. I'm [01:10:00] like, why do you not have the same exasperation as me? Why do you not like, what is it that you like about watching a fight scene? I suspect 
Valerie: that what I like is that oftentimes you get a lot of great character moments or character interactions within them. But I am, I'm gonna check, 
Susan: um.
Valerie: Check one guy, no, I'm gonna pay attention and try and notice. 
Susan: One guy told me he liked looking at the different moves and considering whether or not he thought it was believable. And I like, I kind of just don't care. Um, if you subscribe to that moment of truth, when you're really up against it and it's time to make a choice.
Oh, sure, sure. Yeah. And like, I guess if you're fighting, like it's, you know, if you're fighting for your life, it's that moment of truth in every move you make. So like, the consequences of every action are just so heightened. Sure, sure. But 
Valerie: I could see fighting 
Susan: that compelling, but it, to me, it's so transparent.
Like when a fight start, the [01:11:00] story's been taking you along and you know who's gonna win. You know, you know, based on where you are in the story. And it's just like, at that point, what are we doing? 
Valerie: I'm gonna come back to you with a whole thesis. Okay. Just 
Susan: you all right. Well, I can't wait. I don't know what's a good way to wrap up stuff.
I 
Valerie: think we're good. How are we gonna wrap this up?
Um, I don't know. Uh, we both like this movie. I, I wouldn't necessarily recommend people. 
Susan: Yeah. I would say I wouldn't recommend it to people. Like, I'm never gonna be like, like I have a niece or a nephew. You haven't seen Pandora? Oh my God. You have to see it. No, those are the, those are the, your 
Valerie: nieces and nephews are the ones that you're yelling at to watch movies.
Susan: Yeah. Like Cheryl's kids hadn't seen Jaws. Oh, what? You had to see Jaws like, come on. 
Valerie: Okay. That's one of those. I would count that as an objectively good movie. 
Susan: Yeah. You've [01:12:00] been watching Summer Blockbusters your whole life. Here's the first one. 
Valerie: Yeah. True. 
Susan: You need to understand this. I 
Valerie: mean, if you care about media, which not everyone does, but boy we do.
Susan: I watch both The Terminators with Sarah. She, she needed that. That's a cultural touchstone. She needed. 
Valerie: She, I watch those with my di Oh. Because I had a bee sting on my face. 
Susan: Good dad. Good dad moment. That's how he describes it. 
Valerie: He says he did what any good father would do. Yeah. Went 
Susan: red. Yeah. I think he texted me that and I was like, you're right Mike.
When I was gonna watch it, I was just telling people that we're like, oh, I'm gonna do this podcast with my daughter, so I gotta rewatch Pandora. Somebody said, oh, that's a good movie. And I was like, thank you. 30% on Rotten Tomatoes. So like I enjoy that about it. I enjoy finding people and underappreciated and like having that like recognition with someone else.
It's like not even a 
Valerie: [01:13:00] cult favorite. It's like some people saw this and and found the good stuff worthwhile in comparison to the bad stuff and some people were overwhelmed by the bad. 
Susan: Yeah. Yeah. There was nothing overwhelmingly bad about this movie, you know? 
Valerie: I, Hey, it worked for me. 
Susan: Yeah. 
Valerie: I sheepishly after watching it, called you up and went, mom, I really like this movie.
Susan: Yeah. Yeah. Let those rotten tomato reviews shame you changing your opinion. They 
Valerie: did. They tried. The author of my favorite science fiction, uh, novel, Annaly Nuit, uh, my favorite science fiction novel is autonomous. Um, she has a review where she's like, there's not enough. Cool. Uh, mutant stuff and too much time.
Let me actually read the review. [01:14:00] This movie had way too little science in it and way too much running around boringly and the monsters not even cool. And I read that and I was like, you're right. I mean, you're right.
Valerie and Susan: I, I appreciate that review. These 
Valerie: truly, these, these, these reviews are vicious. There's one that says, as the credit produced by Paul w. S Anderson Atest, this is hack work of the highest order. 
Susan: Oh my God. Vicious, rough. I don't know. Do you know who Paul W. Weiss is? What, what? Why are we attacking him? Do we have other grudges against him?
Has he done other? Let's see. 
Valerie: Let's 
see. 
Valerie: Paul, horrible things. WS Anderson hack work. All right. I am db. We've got, oh, they did the Monster Hunter movie and the Resident Evil movie and the Mortal Kombat movie. Okay. All right. [01:15:00] Alright. People don't like any of these movies. 
Susan: Alright. Video game fine. Uh, alien Versus Predator?
Uh, yeah, I haven't seen it. I don't know. Oh, I mean, I just kind of my like, yeah, probably that one's not worth it probably. Yeah. 
Valerie: I hear the New Pray movie's. Good. 
Susan: I have heard too, it's amazing that it set among indigenous people in, uh, like pre-Colonial. I don't know if it's America, but pre-Colonial somewhere.
Yeah. So, yeah. That's amazing. Um, and I have not watched it yet. I've been watching reservation dogs, which I fucking love. Always a delight for me. 
Valerie: Yeah. I'm excited to watch, pray. Wanda has invited me over to Watch, pray. Ah, that sounds like an 
Susan: event, right? Do that. 
Valerie: I am, don't you worry. I am. 
Susan: Say hi to Wanda for me.
Terrific. Well, bunny, how about we just do a till next week? Oh, did you wanna talk about what we should 
Valerie: do next [01:16:00] week? No. 
Susan: No. 
Valerie: I think that should be off there. All right. Uh, I love you. I don't know. Now I'm ending this like a phone call. Call. This was Valerie and her mom doing our good podcast That doesn't have a.
