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Valerie and Susan: [00:00:00] 1, 2, 3. Hi, I am Susan. 


And I'm Valerie. The promise of our podcast is, oh. 


Valerie: Oh, that's my, okay. No, nope, I got this. Okay. We are a, we're a mother and daughter. I am the daughter 


Susan: and I am the super supportive mother. 


Valerie: Yes. And we have very similar taste in media, but for often very different reasons. 'cause we've had very different lives.


The last, what would you say, 25 years have been in common 


Susan: and alive. 


Valerie: Yeah, 


Susan: that 


Valerie: would be right. 


Susan: Yep. 


Valerie: So now we're gonna talk about it. Uh, we're gonna talk about antlers today. We're gonna spoil it and probably lots of other stuff, but you know. 


Susan: Antlers has quite a bit of surviving trauma topics in it that Valerie and I would like to discuss.


So if that's something that's sensitive to you, [00:01:00] be warned and use your listener discretion. 


Valerie: Yes. I'm just imagining Kathy hearing that being like, Ooh, okay. So, oh, uh, Cinco de Mayo closed. Oh, and I went down there to get myself some tacos today because I, all that's in the house is fennel salad, and I didn't want to eat it for all three meals.


So I thought, you know, I deserve some tacos. But it was, uh, it's closed. Um, the farmer's market was there, but it was raining. Both taco trucks weren't there because it was raining. I really had like a dearth of tacos in the neighborhood today. 


Susan: Sounds like today's taco venture was a bust. It's okay. Our, our favorite local new taco source.


Los SI went to Los Trace s Did you get some tacos? Yeah, I got some tacos. I got some TGA tacos. That's sweet relief. 'cause there's nothing that a mother wants for her daughter more than daily taco supply availability. 


Valerie: I [00:02:00] think it's fun that this is something I thought of as a good topic to talk about up upfront because tacos are like such an important treat for you and us.


Yes. It's important to eat something tasty, you know, outside of a palette that's easy for you to prepare for yourself every now and then. Although we've made tacos before. You have that, uh, crockpot recipe. Yeah. 


Susan: We wouldn't call that a recipe so much, but people have enjoyed it. 


Valerie: Yes. Yes. People who aren't just you and me.


People with taste, 


Susan: discriminating, taste a taco out of a crockpot made by myself. Yes. 


Valerie: All right. I'd call that a cold open. I think we did it. 


Susan: Hey, I would maybe like to mention that the queen died. 


Valerie: Oh, 


Susan: just, I, I suppose that marks this in time. Uh, but that's fine. I worked really hard that day, all day and then got a text from someone that I read after work and was like, Aw.


And then I went into our work chat and [00:03:00] everybody had talked about it, and I added my, aw, she reminded me of my grandma. And now, aw, no one's gonna remind me of my grandma. 


Valerie: Nana slash your grandma was very important to both of us. 


Susan: Yeah. And the queen would run around with her big purses and her and her little hats.


Hats, yeah. Okay. That's, that's a preamble. That'll do. That'll do it. Yeah. 


Valerie: So Antlers is a story. About, okay, I'm gonna say it. I, I'm excited. In Antlers, a teacher is staying with her brother after their abusive father's death, and she notices signs of abuse in a young boy. In her class, she investigates and discovers that the boy has been feeding his father and his brother Kerian all by himself as they transformed into Wendigo, which are a mythical Native American creature.


The boy's father has just enough humanity left to want to keep his children nearby, [00:04:00] but the teacher kills the wendigo, kills the boy's brother, and rescues the boy. By the end of the movie. Only three sentences. Were you more patient this time? 


Susan: I, I feel like I was more patient this time. Okay. Also, um, it was good.


You left out a lot of ups and downs, but you got the gist. I, I think it was good. 


Valerie: Well, hopefully we'll get to those ups and downs. 


Susan: Yeah. 


Valerie: So let's talk about what our introduction was to this movie. Sometimes we talk about stuff that, you know, the first time you watched it was different from the first time I watched it.


Sometimes we never have seen them together. But this one we went to theaters to see it together for the first time. Do you remember? 


Susan: No, I 


Valerie: don't. I remember I got you Mom. 


Susan: Maybe when I was out for Thanksgiving. Sure. 


Valerie: That seems believable. In fact, that feels right. Just in my heart. 


Susan: We, we've just come through Covid, you know, we're still in Covid, but as far as [00:05:00] like going to a movie theater and seeing a movie that used to be just like several times a week kind of thing for me, especially when I lived in New York.


'cause there's always a movie theater on the subway ride home. So like, you might as well go to a movie, uh, especially during the era of movie Pass. Oh yeah. Movies you saw the less you were paying. 


Valerie: Did you get that email recently that they're gonna try and restart it? 


Susan: I didn't read it. My heart, she's not ready.


Valerie: Oh. So sorry to hear that. 


Susan: Yeah. 


Valerie: There was a period of time where I was working in the East Village and there were a lot of theaters around me and sometimes I'd just stop by one after work. I wasn't in school at the time, so that was easier. 


Susan: This wonderful theater on the west. Fourth stop of the B train, 


Valerie: I could walk to that one.


Susan: Oh, it was so great. 


Valerie: Yeah, it was. I slept there after work all the 


Susan: time. Never even having a movie in mind. 'cause it, yeah, 


Valerie: same. Yeah, 


Susan: just picked one. It 


Valerie: is cool. It is cool to just like wander into a theater and, and hope for the best. Um, I watched, um, place Mom, it was '


Susan: cause it sort of felt like I was just [00:06:00] visiting my living room.


Oh yeah. 


Valerie: I watched disobedience there. 


Susan: Oh, that's a terrible movie. 


Valerie: I thought there were parts of it that were lovely 


Susan: anyways. Oh sure. Not the part 


Valerie: where they 


Susan: spit 


Valerie: bring that up. That just upset you so much you couldn't even enjoy. 


Susan: So gross. And people already think lesbians having sex are so weird. Like what the hell?


Also, those theaters are so small. Like you go in and it's 


Valerie: Oh yes, it was very intimate. 


Susan: Yeah. But then you sit down 'cause you go there all the time so it, you know, it's fine. But then you can always tell someone who's never been to the theater 'cause they walk in. They're like, what the hell? There's so small.


They can't believe. They just paid like New York City prices for a ticket.


Valerie: They have art films there.


Susan: Oh yeah.


Valerie: I saw, uh, God, the Last Unicorn 


and an interview with Peter s Beagle after the fact at. Isn't that cool? I have a poster and [00:07:00] everything. I don't know this. How 


Susan: is it that you didn't tell me right 


Valerie: away about all of it?


I did. And you just don't remember it. It's okay. 


Susan: Aww. 


Valerie: Mickey took me. 


Susan: That's amazing. Isn't that cool? She was like, I've tickets to this event book. What does he even think? We are gonna have to have another podcast about this. Yeah. Oh, whoa. We should add 


Valerie: the last unicorn to the list. Of course we should. 


Susan: Of course we should.


Valerie: Okay. How about you add it to the list while I talk about right when we saw antlers. So you were in town being distracted while I attend to our spreadsheet. You were in town. You asked me sh um, sh I'm talking, uh, you asked me if I wanted to go see a scary movie and I was like, yeah, sure. And then you were like, we can watch it after your work at like nine 30 and then we'll watch it and we'll have to go home in the dark.


And I was totally down. The part I wasn't down for was, um, [00:08:00] showing is at like eight 30 and I was like, mom, I get outta work at eight 30. And you know, it took some negotiating. It took some doing, but we managed it. We went to the movie. And when you told me I. Do you wanna see a movie called Antlers? I don't know if I said it out loud or just thought it, but literally the first thing that popped in my head was, oh, is this a when Togo movie?


'cause yeah, we'll probably talk about this. Uh, you know, when we get to the Monster, I think would be the right time for it. But I already knew about the myth of the when to go. I had run into it a couple of times and I also knew that it was a Native American story. That is one of the ones that there has been some criticism of, uh, white people telling this story because it is such a intrinsically Native American story.


So I was a little, a little leery, but of course interested in a monster movie. So, uh, we went and [00:09:00] we watched it. 


Susan: I think the thought was, again, we were coming out at Covid and the desperation to just go see a movie and then this was a horror movie, 


Valerie: and which is our 


Susan: whole. Yeah, it's our jam. That's our 


Valerie: jam.


Susan: Yeah. Yeah. So super eager to go see it and, and get a fix, you know, get a, get a fix. Also, it stars Carrie Russell, who was the star of, I can't remember if it was just called Felicity, I think it was, but some girl that moves to New York, and I never saw a single episode, but in my family I was referred to as Felicity quite a bit because Oh wow.


I had moved to New York. That sounds annoying. I in particular, I had one brother who I don't communicate with a lot, but, uh, once we had a conversation and he was like, oh, I hear you're on New York. And I was like, yeah. And he was like, like Felicity. And I was like, um, does she live in New York? She does. Um, anyways, uh, that was a while ago and [00:10:00] she hasn't been around a while, so I was like, all right, Mrs.


Russell. Let's, let's see what you got. Let's see, let's see about you. And then I'm a huge fan of Jesse Clemens. I'm just gonna say right now he's my boyfriend. Oh, sure. Yeah. All yours if you're gonna claim, but, uh, dips. Um, and, uh, he, he, he's in it. He plays her brother. So like, it seemed like a good formula.


So we went to see it. So second watching of this, it was my stuff that I, it's always kind of interesting to me. The stuff, I don't remember it, it takes place in Oregon. Um, and I have lived in Oregon and yet did not make that kind. Oh 


Valerie: yeah. I think you 


Susan: had 


Valerie: a baby there, right? 


Susan: Yeah. Yeah. You might know her. Um, Oregon Coal Mines, which I lived there, but I think, I didn't know coal mining was a thing they did there.


What, how about you, Valerie? Do you know where in the United States they mine for coal? I only have guesses. 


Valerie: Wasn't my great-great-grandfather. [00:11:00] Your great-grandfather. 


Susan: Yeah, but that was in England. 


Valerie: Yeah, I know that was in England, but that's truly my only connection to coal mining. 


Susan: Yeah. American coal mining.


I think maybe in Kentucky. I have some ideas. We are definitely editing all of this out. If I Google later and find out that there is no coal mining in Kentucky, I think you should leave it 


Valerie: in if we're 


Susan: wrong. I also think maybe Pennsylvania, but apparently also Oregon. 


Valerie: Sure. I mean, eh, 


Susan: where there's coal, there's mine where there's 


Valerie: dinosaur, there's coal, then there's mine.


You know? 


Susan: Moving on. Wait, wait. I thought dinosaurs need gasoline. They make coal. Maybe. 


Valerie: I don't know anything. 


Susan: No coal is because I feel like you compress coal long enough and you coal is 


Valerie: like botanical. Yeah. 


Susan: Okay, so a dinosaur. Will equal 


Valerie: goal is made of dinosaurs. I'm Googling it. Nope, it's dead Plants.


All right. [00:12:00] 


Susan: Dead 


Valerie: plants. 


Susan: Carbon. Sorry. 


Valerie: Yep. 


Susan: Okay. So dead plants ultimately will turn into a diamond under and Yeah it is. Right. Pressure takes a lot of pressure and dead plants. Yes. You'll end up with a diamond. Yep. And dinosaurs have nothing to do with it. 


Valerie: Yep. And time but also, okay. Moving on from the dinosaurs.


Moving on from us not knowing anything about our planet Planets. Yeah. Beautiful resources. 


Susan: Movie takes place. Um, very woodsy and I might not have recognized it as Oregon 'cause they use hella blue filter on it, so. Sure. Well, Oregon's pretty gray. Yeah. No Oregon's really goddamn green. Sorry. That's true.


That's true. But like the sky. I grew up in Iowa and then when we moved there, that's what I was picturing. Me and the girl I was running away from Iowa with, like, it just was blowing up our eyeballs with how green and lush 


Valerie: everything was. 


Susan: Yeah. 


Valerie: I I was also struck [00:13:00] by that when we visited recently. 


Susan: Yeah.


But in the language of movies, I think the blue filter is all about, there's some drama here. Mm-hmm. There's some sadness, there's some, there 


Valerie: was drama and sadness. 


Susan: Yeah. It's a coal mining town, but apparently the coal mines are all closed. 


Valerie: Yes. Because a mining town is much more compelling after the mines have closed, is what I've learned from movies.


Susan: We don't like know movies about bustling mining towns. Uh, the only 


Valerie: one I can think of is pride. Pride, pride. Pride. Which is about the, the unionizing of maybe coal miners. Man, I, I don't wanna. I don't know anything actually. I'm like scared to talk. 


Susan: Let's just stick to the movie because we just watched it.


So we should uhhuh at least the authority of our own opinions. 


Valerie: The first thing I wrote down is creepy child actors are such an [00:14:00] asset. Yeah. And I think that's the first thing I wrote for like the first quarter of the movie. Well, 


Susan: because it's, it opens with the, the little boy like fucking around outside the, the deserted coal mine.


Mm-hmm. Which, you know, there's no context to tell you it's closed. But why? There'd be a pickup truck and a little kid just puting around and no one else there. It must be closed today. Call it a cold open already. The cold open kid in pickup truck messing around in a cold. Mine gets scurred. He gets spurred something, screws him.


Yeah. Scary pickup truck. And then his dad comes out with a bag of something, some. Undisclosed contents of some bag. Maybe he gave him a little lunch, I don't know. But his dad's in the cult mine, but won't let his son come in. So, you know, the dad's up to some shady shit. And it turns out he is cooking meth in the cult mine with a friend of his and doesn't want his son there.


'cause I don't know. Um, because [00:15:00] he's, because it's dangerous, as good of a father as he can be, would be a good reason. Uh, but what's it called when you deniability? The little boy could always say like, I didn't know my dad was a meth cook. I just thought I couldn't go inside. 


Valerie: Boy, you looked at that with more distrust in your heart than I did.


I just thought he didn't want his kid around it. Mines, which are definitely like creepy caves. Kids are easy to get, uh, lost in, 


Susan: but safer to leave your. Just out toddlerhood kid in a pickup truck running around. A deserted mine. 


Valerie: Yep. Valid. Valid complaint. 


Susan: Yeah, like the whole, the whole thing is just bad parenting.


We have bad Speaking of vines, I 


Valerie: did look it up. Pride is about coal miners. 


Susan: Right on. I don't know. Definitely mine. Dunno. Think about pride. Except now I know it's about coal miners. Oh, 


Valerie: it's a great movie. You should watch it. Footloose Could Never Dirty Dancing. Nothing in comparison to this movie. 


Susan: All right.


I'm writing down pride. Valerie recommends it's taking, I can't wait to [00:16:00] discuss it with you. Recommend is a long word. I don't know how to spell very well. 


Valerie: It's got a lot of double letters. 


Susan: Both the C and the MI 


Valerie: believe so, but how dare you make me say that out loud. 


Susan: Okay. 


Valerie: Nope, 


Susan: just 


Valerie: the m 


Susan: That's because I spelled it with two s and one C, so, hey.


Then the whole thing, like bad parenting, of course, as a parent I'm like, that's a bad dad right there. That's, that's a bad dad. But also, why cook your meth in an abandoned coal mine? Nobody goes there, they said, and you don't have some shed somewhere else. Like you're gonna go to a place where you sometimes go and work.


Risk blowing that up. Is 


Valerie: that like worth complaining about? I don't know. 


Susan: Sometimes you're making a movie and you just want an interesting place. Sure. And yes, an abandoned coal mine is an interesting place, but I'm not sure that it computes to me as [00:17:00] best place to cook meth. 


Valerie: Oh, sure. It seemed like a lot of their town was woods too.


So you'd think there would be more secluded spots for meth cooking? 


Susan: Yeah. Good. That he wasn't doing it in his own house. Because again, not that I know anything about meth cooking outside of what I've seen in film and tv, but I think it's prone to blowing up so good that he wasn't trying to blow up the house that his kids live in.


Yeah.


Eh, eh, okay. All 


Valerie: right. 


Susan: So I, I give the son a bag of something we're all hoping it is a nutritious sandwich. Mm-hmm. Um, then he goes back in and he is like cooking his meth in the, in the mine with his buddy and they hear some gurgly chatting. Gurgly chatting as if you were chatting, but your throat were full of phlegm and water.


Mm-hmm. I got it. I got you. And uh, I don't know, they decide to explore it or something. And then there's some fun, like [00:18:00] shadow puppet antler. If you freeze frame, you're like, yeah, that's like creepy shadow. They do not show you the monster. But, uh, there's some screaming, I think maybe some gunfires. Then you're back outside with the abandoned kid and he's like, dad.


And you're like, oh boy buddy. I don't know. And he goes wandering into the, the front door of the mine and then Valerie's next. Interesting scene, 


Valerie: uh, you switched to another child and the first time I watched this, I was like, is this the same kid? But I have now seen this movie four times, so I knew that it was the kid's older brother in school.


This is when you meet the teacher character who is probably the protagonist. I don't know. She's one of two point of view characters. She is clearly a good teacher. They're talking about, I think [00:19:00] fairytales. This little boy is getting bullied. He goes home and Wow. Wow, Valerie, wow. Yes. None of that was interesting to me.


I've seen this movie four times. Go on. Go. You go. You go Mama. 


Susan: Okay, well first you look at this little boy and like he is the makeup guy's best rendition of Oh yeah, A traumatized, starving to death little boy. 


Valerie: Do you get to see what he is drawing yet in this scene? 


Susan: I can't remember. 


Valerie: The art department does a great job with some trauma child drawings.


Susan: He is very talented. Yes. He's very talented artist. Oh yes. His, uh, his sketchbook screams, I'm going through some shit. Yeah. And he, the colors, he, his palette is all blacks and, uh, maybe a couple browns and bright, 


Valerie: bright red 


Susan: lead. Yes. He's got some circles under his eyes that are like [00:20:00] holy cannoli. And then his posturing like.


His physicality. He's all slunched over and he is like a little kid. 


Valerie: Yeah. And his clothes are all big on him too. 


Susan: Yeah. His collarbone and like his ribs and all that. Like you're just like, what the shit is going on with this one? And he is being bullied. Um, there's little shots of like big redheaded kid who's a jerk rubbing on a fucking sock monkey.


Valerie: The sock monkey comes up a couple times, we rip its head off. We keep putting it back and forth in other people's backpacks. And I wrote, is there a symbolism I'm missing with the sock monkey? And then I think I decided that there wasn't, 


Susan: people have sock monkeys that they bring to class to torment other kids with.


Valerie: Yeah, of course. Yeah. A classic bullying move. 


Susan: Yeah. 


Valerie: I think I'm missing a little bit of nuance with this sock monkey. Or maybe I'm not 


Susan: poor miserable Han Kid is our Yeah. Lucas [00:21:00] Weaver. The little boy is walking home. See a little skunk. Yeah. 


Valerie: On the beach where skunks hang out. 


Susan: Oh, is he alive or is he alive?


Valerie: Yeah, he's alive. Because I, I 


Susan: was writing down why kill the skunk? 


Valerie: Yeah. The skunk is alive, uh, at that point. And then, you know, later you see Lucas dragging its corpse around and you're like, 


Susan: oh, poor little guy. 


Valerie: Yeah. So he takes the, the now dead skunk into his house and 


Susan: Lucas returns home. The quick of this movie is like, what the hell's going on?


Because you know, from the cold open that something went down. And then as they give you clues every time you go into the Weaver household, it's just like 


Valerie: you start to understand a little bit more about what's going on. And what you end up learning is that for days or weeks, this little boy, Lucas, his dad.


Was attacked by something got sick [00:22:00] after the fact and locked himself in the attic. Eventually his little brother also got sick and the dad let Lucas open the door up just to grab his, his younger son. And then they were both sick in the attic together. But you find this out because Lucas goes upstairs to like give them some carry on.


He found, and I really thought that like the monsters who are also part of your family living upstairs. Was really cool. I thought it was super compelling. It's like something that's really fun about zombie stories that sometimes every now and then you run into a character who like wants to hold on to their loved ones even as they're turning.


Or even though there's zombies now and like there's very much something similar happening where like there's glimmers of humanity in the dad. Certainly more so in the brother. But [00:23:00] Lucas is taking care of these two family members who are clearly barely human anymore. Like they're coughing up black stuff, they're.


Running around on all fours. They're eating raw meat and throwing up anything else he gives them. 


Susan: Um, and the rib cages are occasionally glowing. 


Valerie: Yeah, just a little bit. That mostly happens later during transformation time. 


Susan: Little flashbacks and, uh, yeah. Yeah. Yeah. 


Valerie: This part of the movie where they're upstairs and he's trying to take care of them and like every now and then, he just gets overwhelmed and he hears his little brother at the door like, Hey, Lucas, I'm hungry.


And he just starts crying. I have found all of that very compelling, you know, made my, made my heart go out to him. 


Susan: Yeah. It's very painful. Why it resonates and why it's effective. Is it a good metaphor for how you suffer when family members are suffering, be it through addictions or diseases or heartache, whatever, whatever 


Valerie: their mental health problems are?


[00:24:00] Yeah. Yeah. It affects every member of the family. Yeah. 


Susan: How you hurt for them. Yeah. And how it, it hurts to love them. Very, very good. This. This little family unit, this little broken family unit. Yeah. Okay. Cut to Ari Russell playing Julia Meadows, otherwise known as Felicity. She is in a house. And I think that you'd said before that she was living with her brother.


I think she is, but I think they're both living in and learning to live with each other. Cohabitating the house they grew up in. Yes. And she has moved back to a town that she left at some point. I don't know where she went. Um, I dunno, teaching school, but she's now a teacher, so she's back installed in the house she grew up in, in the town she grew up in.


Obviously there's some history. 


Valerie: Oh yeah. 


Susan: We're back in the house with her and there's cuts to someone looking up through the floor and like I had to stop it and be like, what is, like what? But it's like a little girl. It's pretty normal. And then there's cuts to her being in the [00:25:00] basement as a little girl and her dad opening the basement door and her being scared.


She's uncomfortable about the piano. Her brother asks her if he wants him to move it, and she's like, no, no, it's fine. And then later she tries to play it. Definitely not gonna have a panic attack on it. She plays it and then starts flashing back to what is clearly like erotic abuse, some sort of memory or affiliation with that.


And she freaks out and uh, her brother comes in behind her and they scream and yeah, it's a problem. Ha ha ha. Yeah, there's family photos everywhere and she's like turning them up. Yeah. I 


Valerie: believe it would be hard to look at the faces of the people who, you know, knew her during that time and 


Susan: Well, and also like how a picture is like, oh, look at this smiley, happy family, and you put it on display.


But if you know a backstory that's different. 


Valerie: Oh, for sure. That, 


Susan: um, falseness, it's 


Valerie: hard. Yeah. 


Susan: Is ugly. I'm trying to think [00:26:00] the word for falseness. That misrepresentation Sure. Is. Particularly, I mean, it's a lie. Yeah. The dad on the bed. Yeah. Shivering in his underwear or something. I'm not even sure. He's wearing underwear.


He's obviously got stuff going on trouble, some trouble in that shot. And then yes, later we do find out that he, that Felicity's dad killed himself. So you get it, you get it. This is, uh, a troubled family. Um, and then the little boy is also like a troubled, a troubled family member. 


Valerie: Yeah. Which is why so clearly, you know, the teacher character wants to reach out to him and, and help him and Yeah, that's, 


Susan: yeah.


But helping him would help her, you know? Yes. Saving him would save herself 


Valerie: and her brother is being like very good the whole time. He's clearly trying to like, give her space and take things at her pace, whatever that means for her. And 


Susan: it's great. [00:27:00] He's a great character. There's a moment where, um, like she's really struggling with some guilt at having left him and, and left town.


And then the dad died and she came back and she's struggling with having abandoned him in a bad situation because at some point there, uh, she's flaring up and talking about, you know, you don't know how it was for me. You know, I had to leave and, you know, it wasn't like that for you or something. And the brother is like, you don't know what it was like for me.


So you get the idea that it, it definitely was a shared trauma. A shared, yeah. Or at 


Valerie: least there was some version of it. Like, that's the thing we don't know. She doesn't know. Certainly it wasn't easy for him no 


Susan: matter what that meant. Yeah, true. And that in a trauma situation, like it's every man for themselves, like, you know?


Yeah. Like there kind of are no allies or it's very difficult as a child to like 


Valerie: Yeah. Yeah. Every account I've read has talked about like how [00:28:00] difficult it is to like, yeah. All of the relationships in a family are, are impacted by that. 


Susan: Yeah. So, cut back to, uh, Lucas Weaver, who is now selling the head off of a sock monkey.


How did he get a hold of the sock monkey? He was in his backpack. Oh. The guy like fucked around with it and then shoved it in his backpack. To further, yeah. To him. What a rotten bully. What a rotten bully. Yeah. So Lucas saws, the monkey's head off. Does he put something gross in it? I can't remember. He puts dog poop on it.


Poop. Oh, gross. 


Valerie: Then he puts it in the, in the bull's backpack later on and is immediately, you know, lashed out at for it. And then that little boy goes missing. And then we find out that like the teacher character has so much mistrust of the police and her brother is currently, I think Sheriff, recently promoted.


[00:29:00] And the reason the teacher mistrust the police is because they didn't help her in her situation. They weren't 


Susan: able to help. She never thought that through. I didn't. Her brother is the police now and he talks about not wanting to do it, but he, somebody had to do it because the last sheriff stepped down.


Something else I wanted to point out part of their learning to cohabitate, uh, Jesse Clements comes into the kitchen and is, can't find his meds. He's like kind of upset and freaking out in a brother way. Yeah. And he's like, oh, I put him in this drawer, blah, blah, blah. And he's like, you know, can you tell me, not move my stuff?


But then you find out he's taking meds. 


Valerie: Yeah. I don't know. That felt like the kind and like normal kind of sibling squabbling. 


Susan: Oh, for sure. For sure. But I thought it was a reveal. Like he's got his own stuff that he's dealing with. Like, see that didn't even occur to me. Yeah. Like you see her with the piano and the flashbacks.


You see him like trying to keep it together through [00:30:00] just one day at a time. Taking my meds, take it as it comes, like that kind of thing. Um, we 


Valerie: get more bullying and then because he's in this fight, he goes to the nurse's office, they see signs of abuse, the teacher talks to the principal and essentially the whole.


Lucas Weaver is in trouble and we can't get in contact with his dad. So let's figure out, you know, if this is an abuse situation, they like find some of his creepy art. It's awesome. I love the, the creepy child art in this so much 


Susan: creepy child art. Not only is he prolific, like it's a theme he keeps coming back to.


Valerie: Colors are great. The scratches are great. It's terrifying. And it looks like a kid could have drawn it. Probably not, but maybe I just, I love it so much and that's like a thing about horror movies I really like. I love when the kids start drawing creepy, creepy stuff. It's just awesome. If I thought I could live with it, I would just paper my walls with like weird kid drawings, but I'd probably [00:31:00] summon a monster.


Can I 


Susan: insert a story about going to one of your therapists? 


Valerie: Oh. 


Susan: Yeah. Uh, you had a therapist in high school that asked to meet me once, so I went and, um, she's a super nice lady, uh, therapist for a lot of kids. So she had kid art like all over her walls. Mm-hmm. And one of 'em had a person with a knife and Oh no.


Some people. And I just was like, oh, you know, this therapist, she must deal with like these super traumatized kids, you know, like, oh wow. Doing God's work, you know? Um, and then she's like, oh, can I get you some tea or something? And yeah, I was like, oh, that sounds lovely, you know, and she runs to make me some tea, so she leaves the room and I get up to look at the art.


I had to take a picture of it and keep it on my phone because it said on it was Batman. 


Valerie: Oh. Oh, right. You have told me this story. Batman with a Knife? Yes. Aw. 


Susan: I was like, okay. Alright. Yeah, 


Valerie: that [00:32:00] therapist, um, that was one of the ones I was still lying to, but she was sweet. 'cause I would, I I, I told her the truth about not, not always, you know, getting to eat lunch.


And I remember the first time I told her that she pulled an apple out of somewhere and put it in front of me and was like, how about this, Valerie, whenever you come to my office and you haven't had lunch that day, you tell me and I give you food. And I was like, oh,


Susan: that's sweet. That's sweet. It was sweet. 


Valerie: She was a sweet lady. 


Susan: Okay. So we talked to the nurse. The lot of trauma. Wait, D doesn't, we end up in the hospital somehow. 'cause I feel like I, that's, 


Valerie: that's later. 


Susan: Later. Okay. So nurse or school principal is kind of like. There's some trouble here. 


Valerie: Yeah. It, it takes some doing, but the principal is convinced to go check on the house to try and get in contact with the father and figure out what's going on 


Susan: on the way home from school.


Like Uhhuh, the teacher follows him. Yeah. Great. Russell, Julia [00:33:00] Meadows, Felicity follows him home or follows him downtown and he's looking in the window of an ice cream place. I was just gonna go in and have some ice cream, like, so she's trying to like reach out to him outside of pool and her role as a teacher.


Mm-hmm. And so they go in and have ice cream and she's like, 


Valerie: is ice cream your favorite vegetable? 


Susan: Yeah. 


Valerie: I thought that was very charming because it was exactly as awkward as an adult trying to reach out to you and get on your level when you're a kid is. But clearly she's like good at it and she's persistent and he does eventually open up a little bit.


I thought it was very cute and charming. I was like, oh, this is excruciating. It's okay. It's gonna work. And then it did. And it was like, okay. 


Susan: Yeah. And in this scene also, he says he's 12. And I'm like, oh boy, you look like you're like eight. Like he is just so tiny. Yeah. Skinny. I [00:34:00] mean, 


Valerie: the other kids in his class, like I think about my 10-year-old sister and Yeah.


Susan: Yeah. 


Valerie: Eh, okay. But also. He's tiny. 


Valerie and Susan: Yeah. In 


Valerie: his big hollow eyes and his giant coat and the dead things he keeps dragging around. Yeah. Poor kid. Yeah. 


Susan: Yeah. Ice cream is her favorite vegetable. She tells him her dad is dead. You know, they connect a little bit, but at some point he is like, I gotta go. And he is like, this time don't follow me.


And you just get the sense of this really savvy, world weary kid. Like he knew she was following him and you're like, oh man, you know? Yeah. This, this, this is a tough character. This is, this one's gonna be tough. Things that he does that I and Justin, like I find really remarkable. Like that he looks in the sky and sees crows.


He follows them to the ian that he Yeah. He's a 


Valerie: smart kid. 


Susan: Family. Yeah. 


Valerie: He might have been 15 when he was recording that movie. 


Susan: [00:35:00] Amazing. I 


Valerie: looked up his age. Yeah, he's a, he looks widow. 


Susan: It's just a, a petite framed young man. Yeah. But 


Valerie: also the makeup, uh, department is obviously killing it. 


Susan: He's so cute. Yeah.


The kids in this movie 


Valerie: are cute. 


Susan: He's feeding the monsters, right. Which are his dad and his little brother, and he puts the fucking road kill in takeout containers. I know. 


Valerie: And 


Susan: puts a mining cap on, right. Like the little, with 


Valerie: the flashlight on it so we can see what's going 


Susan: on. Yeah. It's just the cutest, the weird little unexplained totems like that they saw in the mine in the beginning.


These little sacks of weirdness. And then, yeah, those are around outside the doors that are all locked at his place. And you're just like, what's that about? And they never explain. So, uh, they find an eviscerated corpse in the woods. And, uh, it's Jesse Ples, the brother character. What's his name? Paul Meadows.


[00:36:00] Mm-hmm. Uh, who go, who is the sheriff? So he goes to, oh, yes. The crime. And then they go to the coroners, and they're looking at this eviscerated corpse, which I think is the, um, the friend that he was cooking. Yes. It was 


Valerie: next to this. I wrote the partially eaten corpse. 


Susan: Oh, goodness. I, I think most of his innards are just gone.


And yeah, he is 


Valerie: like, his chest is still around his legs mostly, but his guts. Mm. Yeah. We love awful. Yum, yum, yum, yum. That 


Susan: shit's the best. So we ate it all, but the head is still there. So you can recognize like, oh yeah. 


Valerie: Yeah, that 


Susan: dude, uh, he didn't make it. The coroner's really shaken up by it. And, uh, Jesse Clemens, his reaction is just like anybody got any ideas, maybe it was a bear.


People are like, uh, it wasn't no bear. And he is just like, like, I don't know. You know, freaked 


Valerie: the coroner out, is that the teeth marks on the [00:37:00] bone? We're flat human teeth. 


Susan: Yeah. 


Valerie: Isn't that great? 


Susan: Yeah. 


Valerie: Lovely. And in the background of this scene, we have a Native American man, 


Susan: Graham Green. 


Valerie: Yep. 


Susan: Is the actor's name.


He's the ex sheriff, Warren Stokes. 


Valerie: And he is frowning. He's like, oh, I wasn't a bear. Clearly I have his wise man knowledge. Yeah. 


Susan: He's just shaking his head and we don't know. Mm-hmm. So you gotta get the slow reveal in. Like at this point things are heating up. Screw the slow reveal. We know it's a when to go story at this point that the principal goes to the Weaver household.


Valerie: Yes. The principal is Vince to go to their house. Lucas isn't home, so she goes and. Unlocks the door because she hears Lucas's little brother on the other side of the door, like, Hey, is there someone there? And she's like, oh my God, he's [00:38:00] trapped behind all this creepy stuff. I gotta let him out. She lets him out.


Uh, she gets eight by Daddy Wendigo. 


Susan: The way the principal gets at, pointed out in our, uh, discussion about Ken Moron. Yeah, I noticed it 


Valerie: in this too. Keep 


Susan: talking the monster when he is fighting the person, I'm fighting this person in a man, uh, mono style to see who is best. But I also am getting a meal out of this.


So while they're fighting, he's taking bites. So the Wendigo goes at this principle and be his first swipe is just. A big chunk of meat out of her with his mouth. And because hungry of course, scream hungry, like, I just got bit, 


Valerie: the first thing he does is rip a finger off and then he spits it out. I was like, all right, this is not convincing.


Eat it. 


Susan: We don't like the finger too much bone. 


Valerie: Yeah. What Just suck off. The knuckles are great and like, 


Susan: you know, animals, I think in Sin City, he, uh, is eating a woman finger [00:39:00] by finger. Gross. 


Valerie: What's Sin City? What is, Ugh, 


Susan: another movie. I, I wouldn't suggest it for Eli. All right. 


Valerie: No thanks. 


Susan: Okay. Um, and then his next bite is her neck.


And so that's, that's the end of her. He he eats her to death. 


Valerie: Yeah. And then he starts to transform and at this point they really mix a lot of what I was familiar with when to go lore beforehand. And I rented this on Amazon to watch it and like they're a little. Thing popped up on the side and uh, I read it and they were talking about how they were trying to make the wendigo kind of a metaphor for pollution and nature's anger and yada yada yada.


So they wanted him to the monster to like be reminiscent of the earth's core as if it had come up. And that's where a lot of the like glowing, oh, rib cagey stuff is from Yeah. I was like, Ooh, that was worthwhile. Okay, tidbit. Thank you. Amazon. [00:40:00] Um, but this scene is cool. 


Susan: Think, but Sure. 


Valerie: Yeah. I, I really like the art direction in this.


I thought that the, like glowy rib cage was really cool. The way the actor was like moving was very cool and looked very like spooky. And then there's a part where he leans back and reams and you see some antlers come out of his mouth and. I imagine you not knowing what the monster was in this movie.


Were like, what the hell? But to me, I was like, yeah, okay. Um, it's hatching. Um, yeah and like a couple, what I thought was really neat is like a couple antlers come out and then they spread a little bit and then you hear a crack as if his jaw has just cracked open or something broke in there and a ton of antlers burst out in that moment and then they cut away.


And I thought that one little bit of animation was so cool. 


Susan: Cool, cool. Yeah. Antlers coming out his mouth. Oh, I [00:41:00] think it's probably important that we mentioned that the little brother Sawyer Jones, uh, is the name of the actor. Aiden Weaver is just kind of skirting around the scene and the principal was following Aiden, dismayed for this little boy that nobody had seen in a while.


He was like, his face 


Valerie: is dirty. He looks like he's starving. 


Susan: Yeah. Yeah. But he's like hanging around his dad and it does sort of seem like he's hapless in this situation. Right. Like 


Valerie: yeah. 


Susan: You wonder 


Valerie: complicit. Yeah. I mean he, earlier he like ate an apple that his brother brought him and started puking it up 'cause it wasn't the kind of food he could eat right then.


Susan: Yeah. So, you know, something's up with him, but because he is a cute little boy, you're just sort of like, oh man, what's going on here? Important to mention that because of, uh, later. 


Valerie: Oh yeah. 


Susan: So cut to the [00:42:00] other little boy who is unaware of these happenings and I think is just walking home from school or something.


Right. Lucas Weaver. 


Valerie: Yeah. At this point, we are only halfway through the movie. And then I wrote Kill a Child. 


Susan: Okay, because we're following, uh, Lucas' home and Redheaded mean guy. This 


Valerie: is when he dies. Whoops. 


Susan: Yeah. The Monkey Masturbator character. 


Valerie: We did not mention earlier that he was a monkey Masturbator 


Susan: soft monkey.


Friend. Friend. Yeah, sure. It could be your friend, your dirty little friend. 


Valerie: Oh, oh, Ew. No, I just thought, I thought you were calling him Lucas's friend. And I was like, no, no bully, but okay. All moving, moving on, moving on. Moving. 


Susan: He's gonna, he's gonna be an asshole to our, our boy Lucas. And lo and behold, the bushes and trees start to rattle.


And who should descend upon, 


Valerie: but Daddy, when to go. Yeah. [00:43:00] 


Susan: He kills the fuck out of that little redheaded boy and Lucas runs. Lucas runs from the scene, missing persons report, redheaded monkey friends, parents looking for him, 


Valerie: uh, when he goes back to the house and finds that the principal has been killed all over the place and his dad and his brother are both gone.


Oh, he starts cleaning it up. Oh, bless his heart. He's reacting like this is so normal and it is his job to clean it up. And like, oof, it's sad, sad watching this dead eyed child clean the floor of blood so efficiently. And I wrote down single parent loyalty because he is so quiet about this whole situation.


And obviously, boy, you were a hell of a lot nicer to me than a cannibal would've been. But I, I could really. Sympathize with this kid being like, it is just me and my little brother and my dad and I need to [00:44:00] keep this unit together. Like I remember times when you, oh, what would you say? You would say, we were a team.


Yeah, me and you were a team and that was very important to you. And it was very important to me. And like I could look at this kid cleaning this blood off the floor and be like, yeah, he wants to keep the team together. I get it. 


Susan: He wants to make this work. There is a lot of backstory. He has to lock himself in his room living in this house because his dad and his brother are roaming around.


Moaning, groaning, pounding, asking him for food and could potentially hurt him. And he's looking at a picture he has of happier times and he is got the dad folded over so that it's just his mom and him and his brother in the picture. But you know, he folds it up and you could see the dad in the picture and folds it down.


Valerie: Yeah. 


Susan: And it's sad. And you know that his mom [00:45:00] died, so Yeah. Like loyal to this unit that you know what's left of his family. 


Valerie: Yeah. 


Susan: No matter what. Yeah. Is super, super effective. 


Valerie: Now I wrote Appealed corpse. Peeled corpse because so what's that 


Susan: about? 


Valerie: My favorite asset in the movie is that eventually the cops, the teacher, they find this house, they find what they think is the corpse of Lucas's dad.


But what it is, earlier when Antlers popped out of his mouth, clearly the monster hatched from him. What's left is this like curly, weird skin suit left behind and you know, the coroner gets there and is like, whew. I have no idea what the hell happened here. The like weird curly art. It's one of my favorite corpses I've seen in a movie hospital.


They take the kid to the hospital, the 


Susan: very important part of the doctor's office [00:46:00] where Lucas starts having flashbacks. 


Valerie: This is when we actually get the flashback to Lucas's dad getting sick, locking himself in the attic, telling his kids not to open it. He doesn't get any better. Lucas's little brother gets sick.


Lucas tells their dad like, Hey, Aiden is sick. And then his dad brings the, the other little boy. Into the attic too. 


Susan: Angrily, tears open the door and brutally grabs the kid into the room with him and shuts the door again. And is like, 


Valerie: lock it, lock it, lock it. Yeah. And then it's 


Susan: just Lucas. 


Valerie: This is why I found this dad pretty sympathetic.


Just because, I don't know, that is a scary situation to be in and told me stories about you being like, so sick you couldn't take care of me. So you like called some some family friends that luckily we had nearby and they came and took care of me. And you just slept off your illness. Yeah. I just, [00:47:00] what a, what A scary situation to be like the only adult and you're really, really sick 


Susan: and unable to care for people who are counting on you.


Yeah. 


Valerie: Oh. Terrifying. Yeah. So the thing about this movie, it is sad. Yeah. Way sadder than scary parts of it. They're really, really good. 


Susan: But some of the content is better than the sum of its parts. And I think just the very real way that you feel for the plight of this kid of the dad. Oh, for sure. Of the main characters, the brother and sister.


I think maybe to a lesser degree, like, not that I don't sympathize with them, but obviously Lucas is much worse. Predicament. Oh 


Valerie: yeah, 


Susan: that's done very well. 


Valerie: Cute, creepy child actors. They do what no one else can. And 


Susan: this is where we get the doctor that comes out and is just like. He's got these problems and these problems and these problems.


And he is obviously very traumatized and I've given him something to sleep. And by the [00:48:00] way, it's very evident that he has undergone mass abuse. Uh, it's very sobering for Jesse Clemens, Carrie Russell, who are looking at each other meaningfully like, yeah, they recognize their own kind of, yeah. They have this gravitas that the worst that they imagined has been realized.


And Jesse is kind of like, we can't keep him. Carrie is like, where else is he gonna go? We have to help. We have to. We have to step in here. And then I think now we go to Carrie Russell. Julia Meadows and Lucas Weaver are back at the house. Jesse and Carrie's house. Julia and Paul's house. Carrie, I think is trying to tell him things like, you're gonna be all right and you can stay here with us.


And he's sort of like, no, I have to stay with my dad. And she's kind of like. Dad's dad. And, and, uh, he is like, no, he isn't. He's not. And, uh, the old dad is dead. The new dad. It's gonna work [00:49:00] out. Like, all I have to do is feed him and he'll love me. Which Oof. Oof. Yeah. So painful. So painful. Because of course, he's a kid and what he needs is to be loved, and you're just like, oh, I hate knowing that.


That's not gonna turn out so well for you. 


Valerie: Yeah. And then new dad comes back. Yeah. 


Susan: How does this exposure work? I can't remember. Like, I feel like Carrie and Lucas are inside the house and Jesse Clemens is outside the house, or the partner tells him and Jesse Clemens comes back to the house. 


Valerie: I don't remember the details, but the two cops end up outside of the house while the teacher and the child are hiding inside.


And everyone realizes that the dad is coming back to the house to try and get Lucas. 


Susan: So we hear from Lucas that he still believes in his dad, like his dad has turned into this monster, but Lucas still believes that, uh, it's gonna [00:50:00] be okay with his dad and his brother. This is gonna work out and I 


Valerie: love you so much, mama.


I don't know if I, if you look like that. I dunno. I dunno. 


Susan: Um, I, I, I, I can try to work through a scenario where I turn into a one to go. I think it would involve me like, uh. Getting very, very far away from you. Um, Aw. But I remember, uh, you asked me once what I would do if you turned into a vampire and I said I would give you hugs because I feel like vampires could always use more hugs.


Valerie: You're such a good mom. So cute. I thought you were gonna talk about the time. I was like, what would you do if I was replaced with a clone robot? And that was like a while ago. And you were like, I don't know, I'd try to recruit them to come rescue you with me. I was like, damn, mom. Alright. You were like, I'd probably care about them too at this point.


[00:51:00] Yeah. Sorry. Oh, to be a child or a teen? Asking my mom Scary hypotheticals. 


Susan: I, uh, I haven't worked out the window go scenario, 


Valerie: but I, I'll try, we'll figure out the details. You know, I'll add it to the list of. Okay, mama, 


Susan: would you love me? Climax of this movie we're discussing today, um, right. I remember now that the partner finds the when to go in the shed, but first, and, and this is the, the kind of like, uh, what's going on with this kid?


Yeah. First he hears some noise in the shed and he opens the door and he finds the kid in like a chest, and Weaver is hanging out in a box looking all like, I'm so help and disoriented. And he's like, oh kid, what's going on? And he goes into the shed and like, dad, daddy comes. Yeah. Like, takes his dinner and like, oh no.


And we don't see details, but we hear the screaming and we're like, okay. [00:52:00] That didn't go well for him. 


Valerie: Yeah. And it's, that's something I like about this. It's pretty unclear how onboard versus very, very sick versus also cannibal. Aiden is, 


Susan: yeah. You don't know he a victim of circumstances. Yes, a hundred percent.


But is he, what did you call it? Complacent. Yeah, complicit. 


Valerie: Complicit. Is he complicit? Complacent, I think also works. Is he complacent and complicit? Is he both of those things? Who knows? 


Susan: Yeah. I think that's neat and that's tough too, but it also puts you in the same kind of predicament where you like wanna think the best of your family.


And 


Valerie: yeah. Also it's interesting because like clearly this wendigo still values Lucas. It's coming after him. And then you wonder why is that? Is it for the same weird whatever reason? It's holding onto his other son. Does he miss his son? Like what, what is it? Uh, 


Susan: [00:53:00] truly like, obviously he's got some sort of like, if this spirit creature has a familial bond, like he and this other kid are, are on that road.


Valerie: Yeah. Is this new dad? Is this old dad? How much of that is connected? It's, it's interesting. 


Susan: Yeah. And Lucas is free and clear of the virus as it were. So why do I still need both of them? You know? Yeah. Like if not, it was something I did not wanna share, but now I still wanna all together even though, but now I miss my son.


Yeah. I, who knows. So, uh, cop partner when he heard the noise was like, it's in the shed. Jesse Clemens cop brother. He is like, I'll be right there. And so he's driving to the scene and then cop partner. You know, gets it. Gets it. Yeah. And then Jesse Clemens shows up. Carrie Russell and Lucas are still inside the house.


Valerie: I think they know that something bad is going down [00:54:00] outside and Lucas is trying to get away from his teacher so he can run outside and reunite with his dad. And she is trying so desperately to keep this little boy safe. 


Susan: Jesse Clemens goes into the shed and, uh, at first he's just knocked out. You think maybe he's gonna be okay?


He's kind of coming too. And then, yeah, antlers come through the shed wall into his chest and he's stuck like he's getting yanked around by these antlers that are Yeah, it's 


Valerie: cool. It's like one through the shoulder, so you know, it's not a fatal wound. 


Susan: Pretty rough. The poor Jesse. 


Valerie: Oh yeah. 


Susan: And then I can't remember what saves him.


Valerie: She does. She like hits him with a car or something. 


Susan: I think we need to know 


Valerie: this. No, we don't. Moving on. So the when to go run off. Well, it gets Lucas. Lucas like runs out to him. Lucas gets away and satisfied with that. The when to go just gives up on numbing Paul and, and goes back to the mines [00:55:00] with Lucas and uh, Aiden 


Susan: back in the mess lab mind.


Then Julia and Paul, Julian, Paul Follow 


Valerie: and cop brother is like shaky and clearly can't help with this teacher goes in anyways because she is like, I need to help this kid 


Susan: Inside. Julia discovers Lucas and Aiden and sees that Frank has indeed become a demon, currently feasting on a dead black bear.


She's got a gun or something, 


Valerie: probably her brother's gun. 


Susan: She kills the when to go, dad, he's da da dead and then got Lucas and. The other brother is there and the other brother, he, he starts making 


Valerie: the best noises ever. It sounds like a child screaming, but it's also got some of the, like that the dad was making when he was transforming it is the best.


And they got this little actor to do the little chest like wigglys and the shoulder stuff. It [00:56:00] was, 


Susan: and it's just is starting to glow with that. The Earth's mantle. Yeah, the earth's core. Those are different parts, but that's happening. So like obviously it's bad news for. Little weaver and the lore was that do kill it, it's gonna jump into another body.


Valerie: Yeah. If there's a host available. Yeah. 


Susan: He's been at the ready this whole time. Like, I don't know, like, uh, when to go Pupa stage or something. Yeah. And so Carrie Russell's character has a nice talking to, with Lucas who's just like, he's, he's gonna be fine. He's fine. Oh, honey, you know, he's not fine. You know, he's not gonna be fine.


Valerie: Yeah. And he tells him to close his eyes and close his ears, 


Susan: and he's come to his breaking point, so he's not fighting anymore. He's just like, okay. Carrie Russell's puts her arms around Aiden Weaver, who is making these little baby squawks. Mm-hmm. And she's hugging him and she stabs him. Yeah. Uh, it's a very [00:57:00] Madea moment, I suppose.


Sure. You know, there we are. 


Valerie: I remember you telling me after we watched it. That little baby Aiden started making those sounds and you were like, all right lady, we're gonna go axe the child. I was like, okay mom. Thanks for that little tidbit of your, your thought process while we watch this movie. 


Susan: Um, well it's tough, especially she's the lady character and she's gonna grab a baby and just 


Valerie: like that's aza for you.


Yeah. This was not my first when to go story. Boy, I am not an expert on this actual myth, but I played a game called Until Dawn and I read a web comic with a when to go character and I've seen tastes of this lore before. I expected the spirit to then hop to the kid and I expected her to have to kill this kid.


I. You know, I wonder if it would've really shocked me or, or hurt me if I, if I didn't see it coming. Because like, kids dying in horror movies is like rarely okay, [00:58:00] rarely shown. And I thought that was interesting because some movies that I know really scared you, like the Ring in Baba Duke, are movies with little kids in them who are in danger.


And I feel like that's part of why they scared you and like the amount of child endangerment in this movie is crazy. And I, I wonder how you felt as a mom watching that. 


Susan: Um, let's see. I think like obviously I really hurt for this kid the whole time when he was suffering 


Valerie: Oh yeah. In this situation. Well, he's a great actor, so.


Susan: It was, it was really good in the end when Carrie Russell just kills this kid, part of me admired them for like, not even having her hesitate. Like she was just, yeah, I like that. Like a farm lady breaking a chicken's neck or you know, like that kind of, this needs to be done. I don't know, is there some story there in her having been [00:59:00] an abuse victim herself like that she could just be like, Nope, we're not doing this.


I dunno, that's not, you're not gonna suffer because of this path that your brother is inevitably on. 


Valerie: That's not how I looked at it. I was comparing it again to zombie stories and those moments where there is a child or someone precious to you who is clearly unde or has just been bitten and you know, they're already gone.


Yeah. So do you let them suffer through their change or do you kill them now and that's like. That's how I'm used to seeing predicaments like this. 


Susan: Yeah. But that's, that's Lucas's predicament. That's not Carrie Russell's character's. Predicaments. Yeah. She just didn't wanna put him 


Valerie: through that. 


Susan: She's inserted herself into this situation and made a choice that would be too hard for him to make.


Yeah. And she made it without even flinching, like, but it 


Valerie: was absolutely objectively the right choice. 


Susan: Oh, sure, sure. But I love that they didn't [01:00:00] give the lady character Same. The like, same Coke. Same. Yeah, the sentimental. There's 


Valerie: definitely another version of this movie where she like couldn't bring herself to do it and she and little Lucas are just pieces.


And Paul stumbles out. He's conscious again. Yeah. And he, uh, you know, he, he kills the kid 'cause Oh, a woman could never, and that's not in this, okay, 


Susan: so that's the movie. Oh, wait, we still have to, there's a, there's a ambiguous 


Valerie: ending. Yeah. Yeah. 


Susan: There's a, what would you call that? We should have that terminology.


An outro. Maybe the terminology for the movie when it, there's like a little stinger at the end, like, uh oh, that was a stinger. She had, she had a baby, you know? Yeah. A 


Valerie: stinger. Yeah, yeah, yeah. 


Susan: That they're at the beach or something with 


Valerie: was she had a baby. The end of she creature. 


Susan: Uh, yeah. You find out that she's pregnant.


Valerie: Well, I was wondering if you were referencing a particular movie. No, 


Susan: it was like the guitar movie. No, that trope is really, really, that is really 


Valerie: big. You're right, you're right, you're [01:01:00] right. 


Susan: Like you've got this whole thing that everybody just lives through and it's so traumatic and you're just like, oh, how tragic.


But at least the lady's pregnant, so 


Valerie: yeah, sure. 


Susan: You're right. Some good is coming of this, you know, like, that's wonderful. Or 


Valerie: evil. Mermaid baby. 


Susan: Evil Mermaid baby. Yeah. The Evil Lives on, 


Valerie: yeah, I call that a stinger. 


Susan: They're at the beach, the, the little new family of Jesse Clemens, Carrie Russell, and uh, Lucas Weaver.


Valerie: That was funny. You said actor. Her name, actor, her name, and then. Character name. Yeah. And, and she like wiped something off of Lucas's face. And because you just watched this whole movie about black goop, you're like, oh, was that just sand or what was that? Then he walks away and then cop brother like coughs into his hand and that's definitely black goo and it's like coming out of his eyes and you're like, oh, okay.


So apparently 


Susan: is gonna be a new one to go. Lovely. Yeah. It's not 


Valerie: getting bit, it's being Gored can also do this to you. Any 


Susan: exposure? Yeah. 


Valerie: Yeah. And it's kind of, it's [01:02:00] kind of unclear what, uh, Lucas' deal was and I liked the wiping the, the bit of whatever off of Lucas. A lot more than I liked Paul coughing.


'cause I thought that was like. Ambiguous enough that I was like, that's kind of fun. But the other one, I was like, all right, he's a one to go like, 


Susan: yeah, also because Jesse Plums is my boyfriend. I was like, oh man, that's so sad. But really, yeah, it was also bummed out. You should be sad for Carrie Russell, who's just like, yeah, you know, you thought you're, you did a thing and, and you got outside of your own trauma and helped somebody with theirs, and like, that's so great.


Uh, but it's not over, you know? I 


Valerie: like to think that cop brother is the kind of dude that wouldn't lie about his zombie bite and would be like, I am going far, far away. Yeah. 


Susan: But I mean, what do you do? You're kind of screwed. Like, you're gonna kill yourself and this, and this spirit [01:03:00] is gonna go find another vessel.


So it's not like, yeah. That's so, well, that's so scary 


Valerie: about this monster. I, I, I. I did a little bit of searching after watching this movie again to see, I don't know what if any articles had been written about, you know, the people behind this movie, whether it was okay to write, you know, whether this was their story to tell, because there are plenty of monsters that are pretty divorced from whatever culture they originally came from, or they aren't particularly tied to any particular culture to begin with.


And let me just be clear, me and my mom, we are two white ladies who watched this movie. I played a game called Until Dawn Spoilers For Until Dawn, the Big Bad is ultimately Wendigo. And so I've read a lot of criticism of that game and its creators and whether or not that was actually a myth worth pillaging [01:04:00] for them.


So you said that we were gonna see a movie called Antlers, and immediately I was like, Wendigo, did white people make it? I definitely don't have, uh, any dog in this race and, and not a lot of information to speak on it, but I do think it's worth mentioning that this particular mythological creature is not necessarily one that white people should be telling stories about.


It is a really interesting one and a really spooky one, and it's one that I enjoyed reading about after the fact, but 


Susan: eh, 


Valerie: yeah. 


Susan: Yeah, I hear you. What's another character? A Uba Cabra, which I think is a, like 


Valerie: Abra 


Susan: Mexican goat sucking. 


Valerie: Correct. 


Susan: Yeah. I would love to see a movie about it. 


Valerie: I mean, but then again, there's, there's us reading stories about this interesting folklore.


There's a Mexican. Director making a story about El Cabra and then there's you and me being like, what a cool monster. Let's make that movie [01:05:00] and only hire one Mexican actor who will be the wise man. So I dunno. 


Susan: Problematic. Problematic. Yeah. And I think you could have told a story with a different monster, like 


Valerie: Oh, for sure.


Susan: They were working the angle pretty hard, like, well, not even really that hard. They sort of mentioned the angle Nature is mad at white man and nature is personified. She would have plenty of reason to be mad at white man. 


Valerie and Susan: Oh yeah. But 


Susan: it could have almost been anything I'd mentioned. I've seen a couple movies where it's like Nature's revenge and I don't know that it's always a really successful vehicle for.


Storytelling. 


Valerie: I'm not big in a nature revenge story. I do like man versus nature stories, and I do like versions of that. Like in annihilation there's an alien force, as unnatural as possible that comes to earth and just everything within its bubble, its changing. It's sort of shifting. And a lot of what's scary about that is that things are changing in ways that are [01:06:00] not easy for humans to adapt to.


And that's like why it's a threat. And I, I don't know, I think about that a lot, that there are things about nature that are more worth telling stories about than just nature's gonna eat us. 'cause we were mean to it. Like, eh, eh, it's 


Susan: also like not a really effective nature's gonna get you one soul at a time through the window.


Go. And there are like, how many of us on this planet now? Ooh, bad science question. I don't know. Yeah, 


Valerie: lots. 


Susan: There's a lot. There's a lot of us on the planet. One at a time. It's gonna take you a while. Nature take away from this. 


Valerie: I liked the art direction so much. 


Susan: Yeah, the tone. 


Valerie: Good stuff. I think this movie is not as good as the sum of its parts.


Susan: Nope. 


Valerie: Loved all the performances. Boy, those were cute kids. Ooh, the art direction. Oh, that Peeled Corpse amazing. 


Susan: I think that I get excited whenever I see a film that's trying to delve [01:07:00] into abuse and trauma. Yeah. Which is one of those societal ills that nobody has a cure for crimes within a family.


Nobody has a solution. So it's just not talked about. And I think that I get excited any movie that's brave and tries, because we've gotta talk about it. It feels like baby steps every time. But I'm still glad because at least we're inching in the right direction. Yeah. So I'm gonna give it to his film for that.


Valerie: Oh yeah. 


Susan: So what do you think? Is that a wrap? Oh, 


Valerie: uh, yes. Could be. It's happening again, that overwhelming feeling to go. I love you.


